
 

THE 2021-2022 SEASON 
This season was truncated due to the CoViD-19 Pandemic. Dates marked with an asterisk (*) were 

either cancelled or rescheduled due to the pandemic. 

 

December 3 Mark Valenti, piano  Beethoven, Bartok, Rachmaninoff, Debussy. 
 

January 14 * Avanti trio 

 21* Josh Biere, tuba & Vincent Fuh, piano  Rachmaninoff Sonata for Cello 

 28* String Quartet  Caroline Shaw Entr'act and Beethoven Op. 74 ("Harp") 

 

February 4* Leotha and Tamera Stanley 

 11* Jazz Trio 

 18 Kangwon Kim & Nathan Giglierano  Telemann Solo Violin Fantasies & duos 

 25 Linda Warren, piano  Masterworks by African American composers 

 

March 4 Mark Valenti, piano  American composers: Ives, Copland, Barber, Gershwin 

 11 LunART Festival String Quartet  Women composers 

 18 Lawrence Quinnett, piano  Guest Artist, Bach Around the Clock Festival 

 25 Linda Warren, organ, piano, harp  Happy Birthday, Bach! 

 

April 1 Josh Biere, tuba and Vincent Fuh, piano  Rachmaninoff Sonata for Cello 

 8 WYSO Studio Faculty  Chamber music by Beethoven & Adams 

 15 Red Door Duo  Helen Avakian & Dave Irwin 

 22* Jory Vinikour, harpsichord  The 2022 Mark Rosa Harpsichord Recital 
 29 Linda Warren, harp  Renié, Tournier, Salzedo, Grandjany, and more. 

 

May 6 Steven Meyer, guitar  Global fusion music for classical guitar 

 13 Camerata String Quartet  Price, Puccini, Dvorak, Ellington, Joplin 

 20 Four Seasons Theatre  Broadway favorites 

 31 Jory Vinikour, harpsichord  The 2022 Mark Rosa Harpsichord Recital 



Mark Valenti, piano 
for Reesie 

 

Sonata no. 30 in E Major, op. 109 (1820) ...................... Ludwig van Beethoven 
(1770–1827) 

I. Vivace, ma non troppo 
II. Prestissimo 
III. Andante molto cantabile ed espressivo 

 
 
Improvisations on Hungarian Folk Songs, op. 20 (1920) ................ Bela Bartok 

(1881–1945) 
nos. 1,2,3,5,4,8 

 
 
Three Preludes (1903–10) .................................................... Sergei Rachmaninoff 

(1873–1943) 
Allegretto, op. 32 #2 in B flat minor 
Andante, op. 23 #6 in E flat major 
Allegro Vivace, op. 23 #8 in A flat major 

 
 
Images, Book II (1907) .................................................................... Claude Debussy 

(1862–1918) 
Cloches à travers les feuilles (Bells heard through the leaves) 
Et la lune descend sur le temple qui fut (And the moon descends on 
the temple that once was) 
Poissons d'or (Goldfish) 
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PROGRAM NOTES 

Sonata no. 30 by Ludwig van Beethoven abandons the conventional fast-slow-fast arrangement of 
movements. The sonata does begin with a lively toccata-like subject but it is quickly and abruptly 
interrupted by a highly improvisatory second theme in adagio tempo. The central movement is cast as a 
prestissimo scherzo. Resolute and defiant, it shatters the contemplative mood of the first. One of 
Beethoven's most intimate melodies can be heard in the theme of the third movement in variation form. 
Maximum contrast between successive variations is achieved with the final one culminating in extended 
trills out of which the original theme emerges all the more enhanced.  

Improvisations on Hungarian Folk Songs is an early manifestation of Bela Bartok's interest and 
research in the ethnic music of his native and surrounding lands. Functioning almost as a theme to a set 
of variations, the first folk song is introduced in a relatively simplistic setting, but not long before a severe 
dissonance announces the arrival of Bartok's strident, acerbic, modernistic style, paving the way for the 
ensuing arrangements. 

Sergei Rachmaninoff ’s Preludes utilize the longstanding tradition, established by J. S. Bach, of weaving an 
entire composition out of a single motif. A lilting figure proceeds though several transformations in the 
Prelude in B flat minor while a roaming accompaniment supports an easy going melody in Prelude in E flat. 
Spinning an unending web, the final Prelude in A-flat spews a sparkling shower of color.  

In the second book of Images Claude Debussy steps into the countryside where sensation is king. 
Inspired by a rural walk on a rainy day, Debussy exploits the sonorities of the piano in Cloches à travers les 
feuilles where rustling patterns persist as a backdrop for sustained bell-like tones. Influenced by the poet 
Louis Laloy, the exotic harmonies and fragmented melodies of Et la lune descend sur le temple qui fut 
paint a forlorn picture of the past. And Poissons d'or, with its glittering tremolos and capricious, darting 
twists and turns, is said to be inspired by a Japanese lacquer panel which the composer owned. -M.V. 

 

BIOGRAPHICAL INFORMATION 

Mark Valenti earned the Master of Music from Northwestern University, the Bachelor of Music from 
the Philadelphia Musical Academy, and has studied with such notable teachers as Benjamin Whitten, Zoltan 
Kocsis and Mary Sauer. In addition to giving solo recitals in cities throughout the U.S., Mr. Valenti has 
performed in France, Belgium, Hungary, and Luxembourg as well as for former First Lady Barbara Bush in 
Washington, D.C. Valenti has performed in recital live on WFMT classical radio. He has also done 
extensive work in the Jazz field including performances with Gregory Hines, Frank Foster and Al Grey 
and has appeared on television with Joe Sudler's Swing Machine and singer/actor Christopher Durham. 
Formerly Professor of Music at the University of the Arts in Philadelphia, Xavier University in Chicago 
and the Loire Valley Music Institute in France, Mr. Valenti currently teaches at his studio in Chicago. 
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MARK VALENTI 512 W. Addison St. Chicago IL 60613 (773) 983-4780 mark@markvalenti.com 
www.markvalenti.com  



Kangwon Lee Kim, baroque violin 

Nathan Giglierano, baroque violin 
 
 

I. Fantasias for Violin without Bass, 1735 
Georg Philipp Telemann (1681–1767) 

 

Fantasy No. 1 in Bb major, TWV 40:14 
Largo-Allegro-Grave-(Allegro) 

 
Fantasy No. 10 in D major, TWV 40:23 

Presto-Largo-Allegro 
 

Fantasy No. 3 in F minor, TWV 40:16 
Adagio-Presto-Grave 

 
Fantasy No. 11 in F major, TWV 40-24 

Un poco vivace-Soave-(vivace)-Allegro 
 
 

II. Canonic Sonatas for two violins, Op. 5, 1738 
Telemann 

 
Sonata No. 5 in A major 

Vivace-Cantabile-Scherzando 
 

Sonata No. 6 in A minor 
Vivace-Soave-Allegro assai 

 
 
 First Unitarian Society  Madison Wisconsin 

Atrium Auditorium 
 18 February 2022  12:00 p.m. 

2021 
2022 



Kangwon Lee Kim, Madison Bach Musicians concertmaster and Assistant Artistic 
Director, is a versatile violinist with repertoire ranging from baroque to 21st-century 
using both baroque and modern violins. 

She has performed throughout the US as well as in Korea, Canada, Puerto Rico, 
Switzerland, Norway, and Czech Republic and has collaborated with world-renowned 
musicians including Menahem Pressler and Laurence Lesser. 

As a baroque violinist, Ms. Kim has performed with the Smithsonian Chamber Players, 
the Wisconsin Baroque Ensemble, Brandywine Baroque, the Classical Symphony, 
Calisto, Indy Baroque, Greater Lakes Baroque, and the Baroque Band. She has also 
appeared in faculty recitals at the Baroque Performance Institute at Oberlin and has 
given guest recitals at Pomona College and the University of Pennsylvania. Ms. Kim was 
Assistant Professor of Violin and Chamber Music at Biola University in CA and has also 
taught at Ripon College and Lawrence University Conservatory. 

Recently, Ms. Kim has been invited to serve as music director of Love in Music, a 
nonprofit organization that reaches out to the underserved communities in the LA area, 
and she enjoys training online and working with the music teachers who give free 
lessons to the young students. During the summer, she teaches at Credo summer 
chamber music festival at Oberlin College and is the chair of MBM’s Summer Chamber 
Music Workshop. 

 

Madison-based violinist, Nathan Giglierano, is an avid performer of early music. He 
often plays with Madison Bach Musicians, Wisconsin Baroque Ensemble, and Sonata à 
Quattro. In addition to performing locally in Wisconsin, Nathan has performed solo and 
chamber music recitals across Europe, Central, and North America. 

Nathan has degrees from Oberlin and the UW-Madison. He was a student of Allen 
Ohmes, Marilyn McDonald, and David Perry. 

In addition to playing the violin, Nathan is also a luthier, specializing in making both 
modern and baroque violins and violas. His instruments are played by professionals 
across the country. To see and hear his instruments, visit https://gigviolins.com. 

  



 
 

IN HONOR OF BLACK HISTORY MONTH 
Linda Warren, piano 

 
I. 

 

Twenty-Four Negro Melodies, op. 59 ....................... Samuel Coleridge-Taylor (1875–1912) 
            1. At the Dawn of the Day 
 4. They Will Not Lend Me a Child 
 9. The Angels Changed My Name 
 16. Let Us Cheer the Weary Traveler 
 22. Sometimes I Feel Like a Motherless Child 
 
 

II. 
 

Homage to William Levi Dawson .....................................Zenobia Powell Perry (1908–2004) 
 
Billie's Song (no. 7 from Portraits in Jazz) ............................................ Valerie Capers (b. 1935) 
 
Troubled Water ............................................................................. Margaret Bonds (1913–1972) 
 (based on "Wade in the Water") 
 
 

III. 
 

The Gentle Waltz ............................................................................ Oscar Peterson (1925–2007) 
 
He Has Gone ........................................................................................................................ Peterson 
 
Love Ballad ........................................................................................................................... Peterson 
 
Sushi ....................................................................................................................................... Peterson 
 
Cakewalk ............................................................................................................................... Peterson 
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Mark Valenti, piano 
 
 
 
The Alcotts (1919) ................................................................. Charles Ives (1874–1954) 
 from the Concord Sonata 
 
Four Piano Blues ............................................................. Aaron Copland (1900–1990) 
 Freely poetic (1947) 
 Soft and languid (1934) 
 Muted and sensuous (1948) 
 With bounce (1926) 
 
Sonata, op. 26 (1949) ........................................................ Samuel Barber (1910–1981) 
 Allegro energico 
 Allegro vivace e leggero 
 Adagio mesto 
 Fuga Allegro con spirito 
 
Three Preludes (1922) ............................................... George Gershwin (1898–1937) 
 Allegro ben ritmato e deciso 
 Andante con moto e poco rubato 
 Allegro ben ritmato e deciso 
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PROGRAM NOTES 

Charles Ives, the Yale-educated businessman who wrote music in his spare time, dedicated each of the 
four movements of the Concord Sonata to great men of New England. The third movement is dedicated 
to not just one man but the entire family of Bronson Alcott. In this movement, Ives portrays "the memory 
of that home under the elms...where Beth played the old Scotch airs and...the Fifth Symphony." In The 
Alcotts, folk songs can be heard as can the famous four-note motive from Beethoven's Fifth Symphony which 
Ives characterized as "the soul of humanity knocking at the door of the divine mysteries, radiant in the 
faith that it will be opened." 

Although trained in Europe, Aaron Copland developed a voice that was truly American. In his attempt 
to forge a national style, Copland's Four Piano Blues utilize moods and inflections (lowered 3rd's and 7th's) 
reminiscent of the blues from the southern plantations. Freely poetic is a doleful lament while Soft and 
languid has a lilting, drooping quality. The harmony coloring the contemplative Muted and sensuous and the 
hopping rhythm energizing With bounce are Aaron Copland's hallmark.  

Samuel Barber’s Piano Sonata is a mixture of conventional and modern techniques including elements 
of the twelve tone system. The eerie mood of the sonata as a whole strikes me as something Dracula 
would have composed. The first movement follows the traditional ABA layout while the second movement 
scherzo is a dance perhaps for impish, puckish fairies. The third movement is a doleful lament. A bebop 
and modern jazz influence can be heard in the final Fuga movement which transcends all the technicalities 
associated with this seemingly outdated compositional form. From the opening Charlie Parker-esque fugue 
subject through all its transformations, Barber pulls all the stops out and dazzles us with this Herculean 
tour de force.  

In George Gershwin’s Three Preludes, the syncopated rhythms of Jazz, the lugubrious inflections of the 
Blues and the gay melodic style of Tin Pan Alley are all facilely woven together to create a unique voice 
resulting from the fusion of American popular music with the European Classical genre. -M.V. 

 

BIOGRAPHICAL INFORMATION 

Mark Valenti received his Master of Music from Northwestern University, Bachelor of Music from the 
Philadelphia Musical Academy and has studied with such notable teachers as Benjamin Whitten, Zoltan 
Kocsis and Mary Sauer. In addition to giving solo recitals in cities throughout the U.S., Mr. Valenti has 
performed in France, Belgium, Hungary and Luxembourg as well as for former First Lady Barbara Bush in 
Washington, D.C. Mark Valenti has performed in recital live on WFMT classical radio. He has also done 
extensive work in the Jazz field including performances with Gregory Hines, Frank Foster and Al Grey 
and has appeared on television with Joe Sudler's Swing Machine and singer/actor Christopher Durham. 
Formerly Professor of Music at the University of the Arts in Philadelphia, Xavier University in Chicago 
and the Loire Valley Music Institute in France, Mr. Valenti currently teaches at his studio in the Lakeview 
neighborhood of Chicago and is available for lessons for all levels and all styles. 
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IN HONOR OF WOMEN’S HISTORY MONTH 
LunART Festival String Quartet 

 

Leanne League & Wes Luke, violins 
Marie Pauls, viola  •  James Waldo, cello 

 
 
 
Carrot Revolution ................................................................. Gabriella Smith (b. 1991) 
 
 
String Quartet ....................................................... Germaine Tailleferre (1892–1983) 

I. Modéré 
II. Intermède 
III. Finale. Vif — Très rythmé — Un peu plus lent 

 
 

String Quartet No. 4 ................................................ Grazyna Bacewicz (1909–1969) 
I. Andante – Allegro Molto 
II. Andante 
III. Allegro giocoso 

 
  



 
 
LunART String Quartet is pleased to perform for the Friday Noon Musicales, representing LunART, Inc, a 
Madison-based non-profit organization whose mission is to support, inspire, promote, and celebrate 
women in the arts. Through public performances, exhibitions, workshops, and interdisciplinary 
collaboration, we strive to enrich our community, creating a welcoming space for learning and 
experimentation. This program of lesser-known works for string quartet truly embodies LunART's purpose, 
giving voice to women artists from past to present, from rap to rhapsody. https://www.lunartfestival.org/ 
 
 
 
 

 
Program Notes 

 
Gabriella Smith's (b. 1991) Carrot Revolution takes us for a walk on the wild side, journeying 
through baroque effects and ancient Gregorian chant, then winding through Celtic fiddle tunes, 
the edgy contemporary, and even a bit of heavy metal. Its provocative title references a quote 
commonly attributed to Paul Cezanne: 

“The day will come when a single, freshly observed carrot will start a revolution.” 
 
An environmentalist native to the San Francisco Bay area, earth-inspired themes are prevalent in 
her music, drawing from bird song and her underwater soundscape recordings. 
 
Germaine Tailleferre’s (1892–1983) 1919 string quartet transports us to Paris, evoking 
harmonic colors and windswept musical textures reminiscent of Maurice Ravel, with whom she 
studied extensively. She was the only female member of Les Six, a group of young French 
composers associated with the avant garde artistic movement in the Montparnasse and 
Montmartre districts, brushing shoulders with the likes of Pablo Picasso and Jean Cocteau. 
Although her chamber music works are more well-known, Tailleferre also composed over 30 
film music scores.  
 
Commissioned in 1951 by the Polish Composers' Union, Grazyna Bacewicz's (1909–1969) 
String Quartet #4 is one of her most acclaimed works, having won first prize in the International 
Competition in Liege, France. Displaying skillful and idiomatic writing for strings (the composer 
herself a virtuoso violinist) and Polish folk music influences, this work was considered a crowning, 
politically significant achievement for the country. 
 
  



LunART String Quartet – Musician Biographies 
 
Wes Luke (violin) serves as the Concertmaster of the La Crosse (WI) Symphony Orchestra and as a 
section violinist in the Madison Symphony Orchestra. He is also Principal Second Violinist of the Dubuque 
Symphony Orchestra and regularly plays in the Wisconsin Philharmonic, and has led both ensembles as 
Concertmaster. He has appeared as a concerto soloist with the University of Wisconsin-Platteville 
Symphony Orchestra and the La Crosse Symphony Orchestra. A frequent recitalist, he performs with the 
critically acclaimed Mosaic Chamber Players in Madison, WI, and the Concordance Ensemble, which 
performs new music throughout Illinois, Iowa, and Minnesota. He served as substitute 1st Violinist in the 
Ancora String Quartet for a series of recitals this last season and is the 2nd Violinist in the Kipperton 
String Quartet, which has served as quartet-in-residence at UW-Platteville. He is on the teaching faculties 
of the University of Dubuque, Divine Word College, and Loras College. He has performed at music 
festivals in the U.S., Canada, Germany, and Japan, and holds degrees from the New England Conservatory 
of Music in Boston, MA, where he studied under Boston Symphony Concertmaster Malcolm Lowe, and 
the University of Wisconsin-Madison, under Felicia Moye. 
 
Leanne League (violin) teaches violin and viola at UW-Whitewater and is the assistant concertmaster 
of the Madison Symphony and Wisconsin Chamber Orchestra.  As a chamber musician, Leanne performs 
with the UW-Whitewater Piano Trio and has played with many groups including the Illinois Chamber 
Music Festival, the Token Creek Festival, Just Bach, the Ancora String Quartet, and the Bach Dancing and 
Dynamite Society.  Other recent projects include a performance of the Beethoven Violin Concerto in 
March 2020 and a presentation on violin pedagogy at the national American String Teachers Convention 
in Spring 2021.   
 
Marie Pauls (viola) is a versatile freelance musician, residing in Madison, WI. Classically trained from the 
age of 3, she can be seen performing in venues ranging from the Overture Center to local wineries. She 
earned both the Bachelor of Music and the Master of Music degrees at the University of Wisconsin-
Madison, where she received a full scholarship to study with Professor Sally Chisholm. Marie is an active 
chamber musician, and was founding member of Arbor Ensemble, a classical chamber group dedicated to 
performing works by women composers. She has been a featured performer with LunART since the 
festival began in 2017. As LunART's Education Coordinator, she piloted several youth arts programs during 
the pandemic period, engaging students and families both local and abroad. A seasoned orchestral 
musician, she is a member of the Madison Symphony Orchestra and has held principal viola positions in 
the Illinois Valley and Beloit-Janesville Symphony Orchestras. Beyond the classical realm, she performs 
with the acoustic rock group Evan Riley Band, with whom she has recorded three original albums. As a 
committed string educator, she maintains a private studio and has taught at the American Suzuki Institute. 
 
Dr. James Waldo (violoncello) is a chamber musician, recitalist, educator, and scholar. Having relocated 
from New York City to Madison in 2017 to begin the Doctor of Musical Arts (DMA) degree program at 
the University of Wisconsin-Madison, James received a University Graduate Fellowship, two Foreign 
Language and Area Studies Fellowships (FLAS; Russian language), and held Teaching Assistantships for 
Music Theory, Western Music History, and History of the Delta Blues. He completed the degree program 
in 2020 with a minor in jazz studies and a final DMA Project on the music of Polish-Soviet composer 
Miczieslaw Weinberg. As a chamber musician, James performs with Midsummer’s Music in Door County, 
Madison Bach Musicians, Madison Festival Choir, and the Just Bach series. James and his spouse, pianist 
Alyona Aksyonova Waldo, tour annually as the A.W.Duo around the United States. The duo toured to 
Northeast China in 2017, and have performed at Lincoln Center, Piccolo Spoleto Festival, and the 
Columbia (SC) Museum of Art, where the duo presented a complete cycle of Beethoven’s of works for 
cello and piano. James serves as administrative and artistic director for the Grace Presents concert 
organization. He maintains a small private cello studio in Madison.  
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Lawrence Quinnett, piano 
Livingstone College, Salisbury, North Carolina 

Guest Artist for Madison's Bach Around the Clock 2022 Festival 
 
 
Partita No. 1 in B-flat major, BWV 825 ... Johann Sebastian Bach (1685–1750) 

1. Prelude 
2. Allemande 
3. Courante 
4. Sarabande 
5. Menuett I 
6. Menuett II 
7. Gigue 

 
Partita No. 2 in C minor, BWV 826 ................................................................... Bach 

1. Sinfonia 
2. Allemande 
3. Courante 
4. Sarabande 
5. Rondeau 
6. Capriccio 

 
 
 
Lawrence Quinnett has performed recitals, conducted master classes, and adjudicated competitions in the Caribbean, the 
United Kingdom, and the United States. Quinnett won first prize in the 2013 Doctoral Concerto Competition at Florida State 
University, the 2011 FSU Chapman Competition, the 2008 South Carolina Music Teachers’ Association Young Artist Piano 
Competition, and the 2006 Southeastern College Piano Competition. He has been repeatedly featured as pianist and 
harpsichordist for Colour of Music Festival events in Pennsylvania, South Carolina, and Texas. He performed Rachmaninoff's 
Third Piano Concerto with the National Repertory Orchestra and Florida State University Symphony Orchestra. Other notable 
performances include Montserrat Music Festival in the West Indies, the Music at Mains Series in Jacksonville, the Trinity Artists 
Series in New Orleans, 2013 New Music Festival, 2012 John Cage Festival, and 2013 Ligeti Symposium and Festival. He has 
played all-Bach recitals at Bach festivals in Louisiana and Wisconsin, and has performed a majority of the Beethoven solo 
piano sonatas. Quinnett is Assistant Professor of Piano and Music Theory at Livingstone College. He holds the Doctor of Music 
degree from Florida State University, where he studied with Dr. Read Gainsford.  
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HAPPY BIRTHDAY, BACH! 
Linda Warren, piano, harp, and organ 

 

 
Eight Little Preludes and Fugues ........ attr. Johann Sebastian Bach (1685–1750) 

VI. Prelude and Fugue in G minor, BWV 558 
 

Fifteen Two-Part Inventions.................................................................................. Bach 
13. Allegro (A minor), BWV 784 
 

Orgelbüchlein (Little Organ Book) .................................................................... Bach 
12. Jesu, meine Freude, BWV 610 
40. Ich ruf' zu dir, Herr Jesu Christ, BWV 639 

 
Jesu, Joy of Man's Desiring, from Cantata No. 147 ..................................... Bach 

transcribed for harp by May Hogan Cambern (1901–1988) 
 

Largo from Violin Sonata no. 5, BWV 1018 ................................................... Bach 
transcribed for harp by Marcel Grandjany (1891–1975) 

 
Sarabande from Violin Partita no. 1 .............................................. Bach/Grandjany 
 
Andante from Violin Sonata no. 2 .................................................. Bach/Grandjany 
 
Eight Little Preludes and Fugues ................................................................ attr. Bach 

I. Prelude and Fugue in C major, BWV 553 
 
Well-Tempered Clavier .......................................................................................... Bach 

Prelude in C major, BWV 846 
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Josh Biere, tuba  •  Vincent Fuh, piano 
 
 
Sonata in G Minor for Cello and Piano, op. 19.................. Sergei Rachmaninoff 

(1873–1943) 
I. Lento – Allegro moderato 
II. Allegro scherzando 
III. Andante 
IV. Allegro mosso 
 
 

 

Josh Biere (tuba) is Principal Tubist for the Madison Symphony Orchestra and Kenosha Symphony, 
and the tubist for Northside Brass. Mr. Biere has also performed with the Chicago Composers Orchestra, 
at the Grant Park Music Festival (Chicago), with the St. Paul (MN) Chamber Orchestra, and in The 
Chicago Brass Quintet. An established chamber musician, Mr. Biere plays in numerous ensembles and in 
dozens of venues in the Chicagoland area, and has soloed with many groups and given numerous recitals 
throughout the region. He is a highly sought after clinician and teacher, maintaining a full studio of tuba 
and euphonium students. He holds the BME from Illinois Wesleyan University and MM in Tuba 
Performance from Northwestern University, and is a doctoral candidate at University Wisconsin-Madison. 
He is married with three kids and his tuxedo cat Rico Suave. He enjoys reading, video games, puzzles, 
delicious food, and philanthropy work, especially with Habitat for Humanity.  
 
Vincent Fuh (piano) has been active in the Madison classical and jazz communities since 1983. He is 
pianist and writer/arranger for both Madisalsa, a twelve piece Latin jazz and salsa ensemble, and El Clan 
Destino, a contemporary Afro-Cuban quintet. Crossing genres, he has also performed with the Madison 
Symphony Orchestra, the Wisconsin Chamber Orchestra, the Bach Dancing and Dynamite Society, the 
Oakwood Chamber Players, Sound Ensemble Wisconsin, LunART Festival, Madison Chamber Choir, 
Madison Choral Project, and Fresco Opera. Since 1997, he has toured extensively with Opera for the 
Young, an arts outreach organization dedicated to encouraging student participation in fully staged operas 
at schools throughout the Midwest. He is featured on CDs with Marc Vallon (bassoon), Laura Medisky 
(oboe), Thomas Pfotenhauer (trumpet), Mark Hetzler (trombone), Tom Curry (tuba), Charles Tibbets 
(horn), Patrick Hines (horn), Matthew Onstad (trumpet), and the electro-acoustic ensemble Sinister 
Resonance. 
  



 
 
 Atrium Auditorium First Unitarian Society Madison, Wisconsin 
 8 April 2022  12:00 p.m. 
 

 

 

Paran Amirinazari & Hillary Hempel, violins 
Kaleigh Acord, viola  •  Mark Bridges, cello 

STUDIO FACULTY FROM  
WISCONSIN YOUTH SYMPHONY ORCHESTRA and MUSIC MAKERS 

 
 

String Trio in E-flat major, Op. 3 ............................. L.V. Beethoven (1770–1827) 
I. Allegro con brio 
II. Andante 

 
 
John’s Book of Alleged Dances .............................................. John Adams (b. 1947) 

Stubble Crotchet 
Pavane: She’s So Fine 
Alligator Escalator 
Toot Nipple 

 
 
 
Paran Amirinazari (violin) is a founding member and Artistic Director of the Willy Street Chamber Players, member of the 
Madison Symphony Orchestra’s first violin section, and Concertmaster of the Middleton Community Orchestra. She is pursuing 
her Doctorate at UW-Madison, where she won that school’s prestigious concerto competition. B.M., New England Conservatory 
of Music; M.M., Univ. of Nevada-Reno. 
 
Hillary Hempel (violin) is a member of Madison Symphony Orchestra and Wisconsin Chamber Orchestra. B.M., Colburn 
Conservatory of Music; M.M., Northwestern Univ. 
 
Kaleigh Acord (viola) has appeared with the Hausmann Quartet, and at Caroga Lake Music Festival, Kent/Blossom Music, 
Bowdoin International Music Festival, the Garth Newel Chamber Music Fellowship Program, the Charles Castleman Quartet 
Program, Lyricafest, and Token Creek Chamber Music Festival. She is a doctoral candidate at Univ. of Wisconsin-Madison. 
B.M. & M.M., Longy School of Music; Graduate Performance Diploma, Peabody Institute. 
 
Mark Bridges (cello) is assistant principal cello for Madison Symphony Orchestra. He has performed with members of the 
Borodin, Muir, and Pro Arte String Quartets, has performed at Token Creek Festival, and is a core member of The Willy Street 
Chamber Players. He has been awarded artistic residencies at the Banff Centre and the Brush Creek Foundation for the Arts. 
B.M., Boston Univ.; M.M., Eastman School of Music, D.M.A., Univ. of Wisconsin-Madison.   
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Helen Avakian & Dave Irwin 
 

 

[Program to be announced from the stage] 
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HARP MUSIC FROM THE TWENTIETH CENTURY 
Linda Warren, harp 

 

 
Feuillets d'Album (c. 1910) ......................................... Henriette Renié (1875–1956) 
 1) Esquisse 
 3) Angélus 
 
Quatre Préludes, op. 16 (1903) ................................. Marcel Tournier (1879–1951) 
 1) Tranquille 
 3) Lent 
 
Suite of Eight Dances (1943) ........................................ Carlos Salzedo (1885–1961) 
 2) Menuet 
 4) Siciliana 
 
Children's Hour, Suite for Harp, op. 25 ............. Marcel Grandjany (1891–1975) 
 2) Little Angel (Très sage) 
 6) The Sandman (Le marchand de sable) 
 
Petite Suite for Harp (1984) ............................................... David Watkins (b. 1939) 
 2) Nocturne 
 3) Fire Dance 
 
Seasonal Suite (1991) .................................................................. Laura Zaerr (b. 1961) 
 2) Nimbus 
 4) Winter Lullaby 

  



 
 
 Landmark Auditorium First Unitarian Society Madison, Wisconsin 
 6 May 2022  12:00 p.m. 
 

 

Steven Meyer, guitar 
 
 

Program to be selected from the following 
 

Greensleeves .............................................................Traditional English Broadside Ballad 

Watkins Ale ......................................................................... English Folk Song, circa 1590 

Thaxted ................................................................................... Gustav Holst (1874–1934) 

Mná na hÉireann (Women of Ireland) ........................... Seán Ó Riada (1931–1971) 

Bourée in E Minor .............................................. Johann Sebastian Bach (1685–1750) 

Study No. 5 in B Minor .....................................................Fernando Sor (1778–1839) 

Vals Venezolano No. 3 (“Natalia”) ..............................Antonio Lauro (1931–1986) 

2 the Night ................................................................................ Ottmar Liebert (b. 1959) 

Cielo Abierto (Open Sky) ........................................................ Quique Sinesi (b. 1960) 

White Winter Hymnal ........................................................ Robin Pecknold (b. 1986) 

Summertime ................................................................ George Gershwin (1898–1937) 

Poinciana ..................................................................................... Nat Simon (1900–1979) 

Meditation ...............................................................Antônio Carlos Jobim (1927–1994) 

The World is Waiting for the Sunrise ............. Gene Lockhart and Ernest Seitz 

Largo from New World Symphony .................................. Antonín Dvořák (1841–1904) 

Romance ...................................................................................... Traditional Spanish Ballad 

 

  



T O D A Y ’ S  G U E S T  A R T I S T  
Steven Meyer is a Madison, Wisconsin guitarist. His repertoire spans a world of diverse 
influences and includes classical, American standards, Brazilian and Spanish classics, Caribbean 
and Celtic ballads, and original compositions. His albums include "Solo Guitar Arenas" (2021), 
“Guitar Au Naturel” (2018), and "Choice Selections for Solo Guitar” (2005). Meyer studied at 
University of Wisconsin-Milwaukee. www.stevenmeyerplaysguitar.com 

 

F R I D A Y  N O O N  M U S I C A L E S  
First Unitarian Society’s distinguished artist recital series has been a perennial gift to the greater Madison 
community since 1971. The music performed is mostly classical, but folk, jazz, and musical theatre styles 
are also presented. Musicales are presented most Fridays, October through May, 12:00-12:45 p.m., 
usually in the historic Frank Lloyd Wright-designed Unitarian Meeting House.  Join us most Fridays October 
through May from 12:00–12:45 p.m. Musicales are free and open to the public; no ticket or reservation 
is required. www.fusmadison.org/musicale 

 

F I R S T  U N I T A R I A N  S O C I E T Y  O F  M A D I S O N  
First Unitarian Society of Madison is comprised of people seeking a supportive environment with kindred 
spirits to accompany them on their spiritual and ethical journey. We come from many backgrounds. Some 
of us are refugees from the world of orthodox religion; others are looking for an alternative to the soulless 
consumerism that has become the dominant “religion” of our time; still others are parents, educators, or 
activists who have a vision of a better world. We agree there is no single, superior path but instead many 
possibilities. We have chosen to spend at least part of that journey together in community.  
 
A 50-50 free-will offering is gratefully received and is shared with Wisconsin Youth Symphony Orchestra’s 

Music Makers program, which provides instruments, music lessons, and performance opportunities to 
students grades 3-12 whose families would otherwise not be able to afford them. 

 
 

 
Only Two More Musicales This Season! 

13 May — Camerata String Quartet. Music by Price, Puccini, Dvorak, Ellington, and Joplin. 
20 May — Four Seasons Theatre. Broadway favorites. 

 
Rescheduled 

22 April — Jory Vinikour, harpsichord. Rescheduled for May 31 at 7:00 p.m. 
 

 
 

Today’s Musicale may be live-streamed for at-home viewers and/or recorded for possible radio broadcast. 



 
 
 First Unitarian Society Madison, Wisconsin Landmark Auditorium 
 13 May 2022  12:00 p.m. 
 

 
 

Camerata String Quartet 

Maureen McCarty & Leyla Sanyer, violin 
Elizabeth Deger, viola  •  Amy Harr, violoncello 

 

Cypresses, B. 52 ............................................................... Antonín Dvořák (1841–1904) 
IV. Ó, naší lásce nekvete to vytoužené štěst (Love Will Never Lead Us to 
that Happy End) 
IX. Ó, duše drahá, jedinká (Thou Only, Dear One) 
XI. Nad krajem vévodí lehký spánek (Nature Lies Peaceful in Slumber and 
Dreaming) 

 
Crisantemi (Chrysanthemums) ................................... Giacomo Puccini (1858–1924) 
 
Bell Birds ................................................................................ Emma Jayakumar (b. 1978) 

III. “Loiters knee-deep in the grasses to listen” 
 
Solace .......................................................................................... Scott Joplin (1867–1917) 
 
String Quartet in A minor ........................................... Florence Price (1887–1953) 

III. Juba 
 
Zonky Blues ......................................................................... Duke Ellington (1899–1974) 
 
L-O-V-E ............................................................. Bert Kaemfert (1923–1980)/arr. Gillies 
 
Wagon Wheel .................................................................................. Bob Dylan (b. 1941) 
 

  



The Camerata String Quartet, based in Madison, Wisconsin, plays as a featured group for 
special events in Wisconsin and surrounding states. They perform in concert halls, art galleries, 
galas, and natural settings. CSQ repertoire ranges from classical standards to unique 
arrangements in pop, jazz, and folk styles.  Maureen McCarty (violin) has played in the Madison 
Symphony, Wisconsin Chamber Orchestra, Orquestra Ciutat de Barcelona, and Orquestra 
Filarmonica de Gran Canaria, as well as orchestras in Illinois, Iowa, Indiana, and Michigan. She 
performed with American Players Theater for five seasons.  Leyla Sanyer (violin) has been a 
professional musician in Madison for over 40 years. She has played with the Madison Symphony 
Orchestra, Wisconsin Chamber Orchestra, and the Oakwood Chamber Players, as well as in pit 
orchestras for Capitol City Theater, Four Seasons Theater, and Children’s Theater of Madison.  
Liz Deger (viola) performs with the Kenosha Symphony Orchestra and the Lake County 
Symphony Orchestra, and was Principal Viola in the Beloit-Janesville Symphony. She has 
performed with the Madison Symphony Orchestra, Wisconsin Chamber Orchestra, and Madison 
Savoyards Theater Orchestra. She teaches string lessons in the Burlington School District.  Amy 
Harr (violoncello) has performed in the Madison Symphony Orchestra, Wisconsin Chamber 
Orchestra, Madison New Music Ensemble, and Capital City Theater orchestra. She was Principal 
Cello for Colorado Ballet Orchestra, Denver Center Theater Company, and Houston Ballet 
Orchestra. She has also performed with Colorado Symphony, Houston Symphony, and Houston 
Grand Opera. www.cameratastrings.com 

 
The Friday Noon Musicale is First Unitarian Society of Madison’s distinguished artist recital 
series. It has been a perennial gift to the greater Madison community since 1971. Musicales are 
presented most Fridays, October through May, 12:00-12:45 p.m., usually in the historic Frank 
Lloyd Wright-designed Unitarian Meeting House. The music performed is mostly classical, but 
folk, jazz, and musical theatre styles are also presented. Musicales are free and open to the public; 
no ticket or reservation is required. www.fusmadison.org/musicale 

 
A 50-50 free-will offering will be gratefully received and is shared with Wisconsin Youth Symphony 

Orchestra’s Music Makers program, which provides instruments, music lessons, and performance 
opportunities to students grades 3-12 whose families would otherwise not be able to afford them. 

 
 

One More Musicale This Season! 
20 May — Four Seasons Theatre. Broadway favorites. 

 
Rescheduled 

22 April — Jory Vinikour, harpsichord. Rescheduled for May 31 at 7:00 p.m. 
 

 
Today’s Musicale may be live-streamed for at-home viewers and/or recorded for possible radio broadcast. 



 
 
 First Unitarian Society Madison, Wisconsin Landmark Auditorium 
 20 May 2022  12:00 p.m. 
 

 
 

FOUR SEASONS THEATRE 
The Best of Broadway: My Favorite Things 

 

Tamara Brognano • Micheal Brunner • Marja Barger • Lisa Erdman 
Joy Bauman, piano 

 
My Favorite Things from The Sound of Music (1959)................................Rodgers & Hammerstein 
 
A Wonderful Day Like Today from The Roar of the Greasepaint… ................ Bricusse & Newly 
 
Shall We Dance from The King and I (1951) ...............................................Rodgers & Hammerstein 
 
They All Laughed from Shall We Dance (1937) ....................................... George and Ira Gershwin 
 
You’ll Never Know from Hello, Frisco, Hello (1943) ............................................. Warren & Gordon 
 
Moonlight Becomes You from Road to Morocco (1942) ................................Van Heusen & Burke 
 
Happy Days Are Here Again/Get Happy .............. M. Ager & J. Yellen/H. Arlen & T. Koehler 
 
Fallin’ from They’re Playing Our Song (1978) ................................................................ Sager & Hamlisch 
 
Tonight at Eight from She Loves Me (1963) ................................................................ Bock & Harnick 
 
Hope ................................................................................................................................Jason Robert Brown 
 
Gimme Gimme from Thoroughly Modern Millie (2002) ........................................... Tesori & Scanlan 
 
I Was Here from The Glorious Ones (2007) ............................................................... Ahrens & Flaherty 
 
My Favorite Things (reprise) .........................................................................Rodgers & Hammerstein 
 
  



 
 
 Landmark Auditorium First Unitarian Society Madison, Wisconsin 
 31 May 2022  7:00 p.m. 
 

 

 
THE 2022 MARK ROSA HARPSICHORD RECITAL 

Jory Vinikour, harpsichord 
 

  
French Suite in G Major, BWV 816 ............................ Johann Sebastian Bach 
  (1685–1750) 
 Allemande 
 Courante 
 Sarabande 
 Gavotte 
 Bourée 
 Loure 
 Gigue 
 
 
Toccata in D Major, BWV 912 .................................................. J. S. BACH 
 Presto – Allegro 
 Adagio 
 Fuga 
 
 
Ouvertüre nach Französischer Art, BWV 831 ......................... J. S. BACH 
 Overture in the French Style 

Ouverture 
Courante 
Gavottes I and II 
Passepieds I and II 
Sarabande 
Bourées I and II 
Gigue 
Echo 

  



OUR FEATURED GUEST 

In repertoire ranging from Bach and before, to Poulenc and beyond, Jory Vinikour has 
performed as soloist with the Cleveland Orchestra, Rotterdam Philharmonic, Orchestre de la 
Suisse Romande, Lausanne Chamber Orchestra, Philharmonic of Radio France, among many 
others; under the direction of renowned conductors such as Stéphane Denève, Martin Haselböck, 
Armin Jordan, Marc Minkowski; and as recital soloist in series and festivals throughout much of 
the world.  
  
Mr. Vinikour's debut recording for Sono Luminus, the complete harpsichord works of Jean-
Philippe Rameau, was nominated for a Grammy® award, in the category of Best Classical Solo 
Instrumental Recording in 2013, an honor also accorded to his Toccatas (Contemporary 
American works for harpsichord) in 2015. Jory’s recording of J.S. Bach’s Partitas for harpsichord 
was released in late 2016. His recording of Bach’s Six Sonatas for violin and Obbligato 
Harpsichord with Rachel Barton Pine marks Jory’s debut on Cedille Records. Also for Cedille – 
20th century concerti for Harpsichord and Orchestra (Leigh, Rorem, Kalabis, Nyman) with the 
Chicago Philharmonic, and harpsichord works of François Couperin.   
  
Jory made his recital debut at Chicago’s famed Ravinia Festival in August of 2019, as well as his 
conducting debut at the Aspen Festival. In recent seasons, Mr. Vinikour has made appearances as 
conductor/soloist with the St. Louis Symphony, Bergen Philharmonic, Hong Kong Philharmonic, 
Los Angeles Chamber Orchestra, Musica Angelica, Korea Chamber Orchestra, musicAeterna, 
Juillard415, Alabama Symphony, West Edge Opera, Chicago Opera Theater, Florentine 
(Milwaukee) Opera.   
  
With the Wiener Akademie, Jory conducted Mozart’s Bastien et Bastienne and Der 
Schauspieldirektor for thé 2019 Salzburger Mozartwoche. Jory can be heard as fortepianist in the 
Deutsche Grammophon Mozart Opera series, under Yannick Nézét Séguin’s direction. He 
conducted the gala concert for the Handel Festival in Karlsruhe, and has conducted and played 
concerts for the Seattle Symphony, l’Orchestre de Bretagne, and the Hawaii Symphony at the 
end of 2021.  
 

  



About the Recital 
The Mark Rosa Harpsichord Recital at First Unitarian Society seeks to provide visibility for one 
of the finest harpsichord replicas in the world and to promote harpsichord music in general. 
Artistic direction, production, and promotion of the Rosa Harpsichord Recital is shared by FUS 
Music Director Drew Collins and Madison Bach Musicians Associate Music Director Kangwon 
Kim. Each year, the recital is underwritten entirely by Sue Rosa–FUS is grateful for her generosity. 
The 2022 featured artist is Jory Vinikour. Past featured guest artists have included Trevor 
Stephenson, Stephen Alltop, Mark Shuldiner, JungHae Kim, Joseph Gascho, and Jason Moy. 

 

   
 
About the Instrument 
Harpsichord builder Mark Rosa constructed the instrument in 1979 (see more information about 
Mark below). Of all the instruments he built, it was this which served as his personal instrument. 
It is a replica of the 1769 Pascal Taskin “French double” harpsichord now housed at Edinburgh 
University. It features two keyboards, two 8-foot stops, one 4-foot stop, and two buff stops. The 
soundboard features a decorative painting by Julia Zwerts, which is based on the one found in 
the original 1769 instrument. In 2006, Mark and Sue Rosa donated it to First Unitarian Society, 
where it was fully restored by Norman Sheppard and Trevor Stephenson. Mr. Stephenson 
continues to maintain the instrument. 
 
About the Builder 
Robert Mark Rosa (May 31, 1950—November 18, 2011) was born and raised in Monroe, WI, 
where his interest in early music and harpsichord building began. He moved to Madison in 1981, 
and, for a brief period, built historical keyboard instruments for a living before returning to the 
University of Wisconsin-Madison and completing degrees in linguistics and library science. He 
worked at UW-Madison Mills Music Library until retiring in 2005. 

  



F R I D A Y  N O O N  M U S I C A L E S  
First Unitarian Society’s distinguished artist recital series has been a perennial gift to the greater Madison 
community since 1971. The music performed is mostly classical, but folk, jazz, and musical theatre styles 
are also presented. Musicales are presented most Fridays, October through May, 12:00-12:45 p.m., 
usually in the historic Frank Lloyd Wright-designed Unitarian Meeting House.  Join us most Fridays October 
through May from 12:00–12:45 p.m. Musicales are free and open to the public; no ticket or reservation 
is required. www.fusmadison.org/musicale 

 

F I R S T  U N I T A R I A N  S O C I E T Y  O F  M A D I S O N  
First Unitarian Society of Madison is comprised of people seeking a supportive environment with kindred 
spirits to accompany them on their spiritual and ethical journey. We come from many backgrounds. Some 
of us are refugees from the world of orthodox religion; others are looking for an alternative to the soulless 
consumerism that has become the dominant “religion” of our time; still others are parents, educators, or 
activists who have a vision of a better world. We agree there is no single, superior path but instead many 
possibilities. We have chosen to spend at least part of that journey together in community.  
 

2 0 2 1 - 2 0 2 2  P A R T N E R S H I P S  
MUSIC MAKERS. A 50-50 free-will offering is gratefully received, with half going to Wisconsin Youth 

Symphony Orchestra’s Music Makers program, which provides instruments, music lessons, and 
performance opportunities to students grades 3-12 whose families would otherwise not be able to 
afford them. 

LUNART. In honor of Women's History Month, and as part of FUS's "Justice And Music" Initiative, a 
Musicale in March is produced by Iva Ugrčić and LunART Festival. 

BACH AROUND THE CLOCK. BATC’s 2022 Festival guest artist plays an all-Bach Friday Noon Musicale. 
MADISON EARLY MUSIC FESTIVAL. The annual Mark Rosa Harpsichord Recital will kick off the 2022 

Madison Early Music Festival. 
 

 


