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Marc Fink & Friends Chamber music for 6 & I 1 instruments by Dvordk and Mozart

Chris Eaton, baritone and Michael Keller, piano Schumann’s "Dichterliebe"

Maynie Bradley, violin * Sarah Williams, piano Debussy and Franck
Rebekah Demaree, soprano * Thomas J. Weis, bass ¢ Kaju Lee, piano

Kirstin Roble, mezzo-soprano *NOTE: Held across the parking lot in Atrium Auditorium

Bruce Bengtson, clavichord Works by J. S. Bach and C.P.E. Bach
Mark Valenti, piano Chicago-based pianist plays Bach, Beethoven, Debussy, & Poulenc

Wes Luke, violin Bach, Paganini, Stravinsky, and Ysaye

Generation Baroque Music by Bach & Telemann for Flute, Violin, Viola da gamba, & Harpsichord
Daniel Kuzuhara, piano
Double Double Reeders Chamber music for oboes, English horns, and bassoons

Danielle Breisach, flute

Trevor Stephenson, harpsichord Bach, Handel, and Scarlatti on FUS’s harpsichord
Odette Anderson, organ *NOTE: Will be held in Atrium Auditorium
Namiji Kim and Lori Cruciani, piano duo Bizet, Poulenc, Fauré, and Debussy

Daffyd Bevil, horn

Shannon Farley & Friends Chamber Music

Bach Around the Clock The 2023 festival’s special guest artist
Jess Salek, piano

Sean Kleve, harpsichord |. S. Bach’s E Minor English Suite

Christopher Cramer, classical guitar

Quanda Johnson, soprano and Will Preston, piano
Opera On Tap Ciassics of opera featuring four singers and piano
Mark Valenti, piano

Four Seasons Theatre Broadway favorites by Irving Berlin



Promotional Copy

OCTOBER 20

Marc Fink & Friends

Dr. Marc Fink is professor emeritus of the UW Madison Mead-Witter School of Music, oboist in
the Wingra Quintet, and principal oboe of the Madison Symphony Orchestra. He has put
together an undecet (chamber ensemble of 11 players) to perform Dvordk’s Serenade and a
Mozart Divertimento.

OCTOBER 27

Chris Eaton, baritone ¢ Michael Keller, piano

Robert Schumann’s song cycle, “Dichterliebe” (A Poet’s Love), a 16-movement cycle on poems by
Heinrich Heine.

NOVEMBER 3
Maynie Bradley, violin ¢ Sarah Williams, piano
Madison Symphony Debussy violin sonata in G Minor and Franck violin sonata

NOVEMBER 10

Rebekah Demaree, soprano e Thomas J. Weis, bass e Kaju Lee, piano

Soprano-Bass duets by Bach, Donaudy, Ravel, Bernstein, Tchaikovsky, de Falla, Gendel,
Rodgers, and Adler.

NOVEMBER 17

Kirstin Roble, mezzo-soprano e Diana Kelly Eiler, contralto e Scott Gendel, piano
Music of Handel, Vivaldi, Schubert, Kander, Mozart, Debussy, Fauré, and Bernstein.
*Note: Held in Atrium Auditorium.

DECEMBER 1
Bruce Bengtson, clavichord
Works by J. S. Bach and C. P. E. Bach.

DECEMBER 8
Mark Valenti, piano

Poulenc’s “Les cloches de Malines,” Bach'’s “Italian Concerto,” three Etudes by Debussy, and
Beethoven'’s Sonata no. 31 in A flat major, op. 110.

DECEMBER 15

Wes Luke, violin

Music for unaccompanied violin by J. S. Bach, Paganini, Stravinsky, Eugene Ysaye, and Wes Luke
himself. Wes Luke is a violinist in Madison Symphony Orchestra, Wisconsin Chamber Orchestra,
Dubuque Symphony Orchestra (principal second), La Crosse Symphony Orchestra
(concertmaster), Mosaic Chamber Players, Concordance Ensemble, Kipperton String Quartet,
and Ancora String Quartet, among many others.



JANUARY 5 CANCELED DUE TO PERFORMER ILLNESS

Generation Baroque

Bach Sonata for Violin and Harpsichord in A Major, Telemann Paris Quartet in B Minor, and CPE
Bach Trio Sonata in C Major. Featuring Kristen Davies, Baroque flute; Benjamin Lenzmeier,
Baroque violin; Eric Miller, Viola di gamba; and Sean Kleve, harpsichord

JANUARY 12 CANCELED DUE TO WEATHER

Daniel Kuzuhara, piano

“Tempest Sonata” by Beethoven, a Prelude and Waltz by Chopin, and “Moment Musicaux” by
Rachmaninoff.

JANUARY 19

Double Double Reeders

Music for four double reed instruments by Burton Kester, John Farmer, John Wilbye, Thomas
Morley, Bill Malcolm, Serge Prokofiev, and Louise Hillery. Ruth Dahlke, oboe & English horn;
Scott Ellington, oboe & English horn; Rozan Anderson, bassoon; and Willy Walter, bassoon.

JANUARY 26

Danielle Breisach, flute

Music for flute and piano by Jules Mouquet, Katherine Hoover, Lawren Brianna Ware, and Eldin
Burton.

FEBRUARY 2

Trevor Stephenson, harpsichord

Music by Bach, Handel, Scarlatti, and more on FUS’s world-class Rosa harpsichord. Trevor
Stephenson is Artistic Director of Madison Bach Musicians.

FEBRUARY 9

Odette Anderson, organ

Music by Bach, MacDowell, Peeters, Young, and Handel.
NOTE: This recital will be held in the Atrium Auditorium

FEBRUARY 16
Namji Kim & Lori Cruciani, piano duo
Bizet’s Jeux d’enfants, Poulenc’s Sonata, Fauré’s Dolly Suite, and Debussy’s Petite Suite.

FEBRUARY 23

Daffyd Bevil, horn and Satoko Hayami, piano

The acting principal horn for the Madison Symphony Orchestra returns to the Friday Musicale
series. Music of Franz Strauss, Gina Gillie, Alice Gomez, and James Naigus.

MARCH 1 CANCELED DUE TO PERFORMER ILLNESS

Bow and Aero Quintet

Clarinet Quintet of Brahms and “Phantasy” Quintet for Bass Clarinet and strings by York Bowen.
Featuring Maynie Bradley and Neil Gopal, violin; Shannon Farley, viola; Ben Therrell, cello; and
Brian Gnojek clarinet.



MARCH 8

“Bach’s Other Voices”

Bach’s music as you’ve never heard it! Selections composed by Bach but performed on
instruments other than those for which they were originally written. Paul Baker on Electronic
Midi-Marimba; Nathan Wysock on Classical Guitar; Madison Area Concert Handbells Trio. Part
of the 2024 Bach Around the Clock Festival (www.bachclock.com).

MARCH 16
Jess Salek, piano
Madison’s own Jess Salek will play Franz Schubert’s Sonata in B-flat Major, D. 960.

MARCH 22
Sean Kleve, harpsichord
E Minor English Suite of J. S. Bach

MARCH 29
Christopher C. Cramer, classical guitar
Jan Antonin Losy, Fernando Sor, and the sixteenth century Lauten-Buch codex.

APRIL 5

Quanda Johnson, soprano and Will Preston, piano

Settings of Langston Hughes poems by Edward C. Harris, Elie Siegmeister, and Ricky lan Gordon;
compositions of Jeraldine Saunders Herbison, Gian Carlo Menotti, Tom Cipullo, Florence Price,
Samuel Coleridge-Taylor, and Xavier Montsalvatge; a traditional Cuban lullaby; and two
spirituals.

APRIL 12

Operaon Tap

Some of opera’s most beloved arias by Henry Purcell, Donizetti, Handel, Donaudy, Verdi, Rossini,
Floyd, Gilbert & Sullivan, Marricone, and Mozart. Featuring Kirstin Roble, mezzo-soprano; Lauren
Stepka, mezzo-soprano; Diana Eiler, contralto; Roland Beach, tenor; and Timothy Krueger,
baritone; accompanied by Scott Gendel, piano.

APRIL 19

Mark Valenti, piano

Chicago-based virtuoso and perennial Musicale guest Mark Valenti plays Schubert’s “Sonata in A
Major,” op. 120, “Out of Doors” by Bartok, and three selections from Debussy’s “Images.”

APRIL 26

Four Seasons Theatre

The Musicale season again closes with a bit of Broadway. This season’s featured songwriter will
be Irving Berlin. From his first hit song, “Alexander’s Ragtime Band,” through his years working on
Broadway and in Hollywood, to his time touring to support troop morale during WWII, Irving
Berlin is an icon of American musical theatre. Great local singers will share some of your favorite
Berlin tunes and introduce you to some lesser-known gems, all while you learn about the life and
work of Irving Berlin. Not to be missed!
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From_/alzburg to_/pillville:
Chamber Music by Mozart and Dvorak

Marc Fink and Valree Casey, oboe
Alicia Lee and_/tephen Dubetz, clarinet
Daniel Grabois, Trevor Healy, and John_/hawger, horn
Carol Rosing and Andrew Briddell, bassoon
James Waldo, cello » Kris_/aebo, double bass

Divertimento No. 12 in E-flat, KV. 252...................... W. A. Mozart (1756—-1791)
For 2 oboes, 2 horns, and 2 bassoons
Andante
Menuetto
Polonaise: Andante
Presto
Serenade in d minor, opus 44 ...........ccccoeeerreecuence. Antonin Dvorak (1841-1904)
Moderato quasi Marcia
Minuetto

Andante con moto
Allegro molto

Special thanks to Dr. Marc Fink for organizing today’s Musicale

First Unitarian Society Madison, Wisconsin
Landmark Auditorium
20 October 2023 12:15 p.m.
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Chris Caton, baritone - Michael Reller, piano

Dichterliebe (A Poet’s Love), op. 48................... Robert Schumann (1810-1856)

I. Im wunderschonen Monat Mai ("In the beautiful month of May")

Aus meinen Tranen sprieBen (“From my tears grow flowers”)

Die Rose, die Lilie, die Taube, die Sonne (“The rose, lily, dove and sun”)
Wenn ich in deine Augen seh ("When | look in your eyes")

Ich will meine Seele tauchen ("l want to immerse my soul”)

Im Rhein, im heiligen Strome ("In the Rhine, in the holy river”)

Ich grolle nicht ("l bear no grudge”)

Und wii3ten's die Blumen, die kleinen ("If the little flowers only knew”)

¥ © N o U K W DN

Das ist ein Floten und Geigen ("There are flutes and violins")

o

. Hor' ich das Liedchen klingen (“| hear that song playing”)

. Ein Jiingling liebt ein Mddchen ("A youth loved a maiden”)

N

. Am leuchtenden Sommermorgen ("On a sunny summer morning”)

w

. Ich hab' im Traum geweinet ("l wept in my dream”)

~

. Allndchtlich im Traume (“Every night in dreams”)

1%}

. Aus alten Marchen winkt es (“From old fairy tales it beckons”)

o

. Die alten, bosen Lieder ("The old, angry songs”)

Chris Eaton (baritone) is a graduating senior at UW-Stevens Point.

Michael Keller (piano) is Professor Emeritus of UW-Stevens Point.

First Unitarian Society Madison Wisconsin
Landmark Auditorium
27 October 2023 12:15 p.m.



Texts and Translations

Dichterliebe
Poems by Heinrich Heine

I. Im wunderschonen Monat Mai
Als alle Knospen sprangen,

Da ist in meinem Herzen

Die Liebe aufgegangen.

Im wunderschonen Monat Mai,
Als alle Vogel sangen,

Da hab’ ich ihr gestanden

Mein Sehnen und Verlangen.

2. Aus meinen Trdnen sprieBen
Viel bluhende Blumen hervor,

Und meine Seufzer warden

Ein Nachtigallenchor.

Und wenn du mich lieb hast, Kindchen,
Schenk’ ich dir die Blumen all’,

Und vor deinem Fenster soll klingen
Das Lied der Nachtigall.

3. Die Rose, die Lilie, die Taube, die Sonne,

Die liebt’ ich einst alle in Liebeswonne.
Ich lieb’ sie nicht mehr, ich liebe alleine
Die Kleine, die Feine, die Reine, die Eine;

Sie selber, aller Liebe Wonne,

Ist Rose und Lilie und Taube und Sonne,
Ich liebe alleine, die Kleine, die Feine,
die Reine, die Eine, die Eine!

4. Wenn ich in deine Augen seh’,
So schwindet all’ mein Leid und Weh;
Doch wenn ich kiiBe deinen Mund,
So werd’ ich ganz und gar gesund.

Wenn ich mich lehn’ an deine Brust,
Kommt’s tiber mich wie Himmelslust;
Doch wenn du sprichst: ich liebe dich!
So muB ich weinen bitterlich.

Poet’s Love
Translations by Paul Hindemith

I. In the beautiful month of May
When all the buds are bursting open,
There, from my own heart

Bursts forth my own love.

In the wonderfully beautiful month of May,
When all the birds are singing,

So have | confessed to her

My yearning and my longing.

2. From my tears sprout forth
Many blooming flowers,

And my sighing become joined with
The chorus of the nightingales.

And if you love me, dear child,

I will send you so many flowers,

And before your window should sound
The song of the nightingale.

The rose, the lily, the dove, the sun,
I loved them all once in love’s bliss.

I love them no more, | love only

The Small, the Fine, the Pure the One;

She herself, the source of all love,
Is rose and lily and dove and sun,
[ love only the small, the fine,
The pure, the one, the one!

When | gaze into your eyes,

All my pain and woe vanishes;

Yet when [ kiss your lips,

I am made wholly and entirely healthy.

When | lay against your breast,

It comes over me like longing for heaven;
Yet when you say, “I love you!”

| must cry so bitterly.



5. Ich will meine Seele tauchen
In den Kelch der Lilie hinein;

Die Lilie soll klingend hauchen

Ein Lied von der Liebsten mein.

Das Lied soll schauern und beben
Wie der KuB3 von ihrem Mund,
Den sie mir einst gegeben

In wunderbar suiBer Stund.

6. Im Rhein, im heilege Strome,
Da spiegelt sich in den Well'n

Mit seinem groBen Dome

Das grof3e, heil’'ge Koln.

Im Dom da steht ein Bildnis,
Auf goldnem Leder gemalt;

In meines Lebens Wildnis

Hat’s freundlich hineingestrahlt.

Es schweben Blumen und Eng’lein
Um unsre liebe Frau;

Die Augen, die Lippen, die Wanglein,
Die gleichen der Liebsten genau.

7. Ich grolle nicht,

und wenn das Herz auch bricht,

Ewig verlor’nes Lieb! Ich grolle nicht.

Wie du auch strahlst in Diamantenpracht,
Es fallt kein Strahl in deines Herzens Nacht.
Das weiB ich langst.

Ich grolle nicht,

und wenn das Herz auch bricht,

Ich sah dich ja im Traum,

Und sah die Nacht in deines Herzens Raum,
Und sah die Schlang’, die dir am Herzen friBt,
Ich sah, mein Lieb, wie sehr du elend bist.

8. Und wiiB3ten’s die Blumen, die kleinen,
Wie tief verwundet mein Herz,

Sie wiirden mit mir weinen,

Zu heilen meinen Schmerz.

Und wiiBten’s die Nachtigallen,
Wie ich so traurig und krank,
Sie lieBen frohlich erschallen
Erquickenden Gesang.

Und wiiBten sie mein Wehe,
Die goldnen Sternelein,

Sie kdmen aus ihrer Hohe,
Und sprachen Trost mir ein.

I want to delve my soul
Into the cup of the lily;

The lily should give resoundingly
A song belonging to my beloved.

The song should shudder and tremble
Like the kiss from her lips,

That she once gave me

In a wonderfully sweet hour.

In the Rhine, in the holy stream
Is it mirrored in the waves

With its great cathedral

That great, holy city Cologne.

In the Cathedral stands an image,
Painted on golden leather;

Into the wildness of my life

Has it shone, friendly.

Flowers and little cherubs hover
Around our beloved Lady;

The eyes, the lips, the cheeks,
They match my beloved’s exactly.

I bear no grudge,

even when my heart is breaking!

Love lost forever! | bear no grudge.
Although you shine in diamond splendor,
No beam falls into the night of your heart.
I will know that for a long time.

| bear no grudge,

and when my heart is breaking!

| truly saw you in my dreams

And saw the night in the room of your heart,
And saw the snake that bites your heart;

| saw, my dear, how truly miserable you are.

And if the blooms — the small ones — knew
How deeply wounded is my heart,

They would weep with me

To heal my pain.

And if the nightingales knew
How sad and ill | am,

They would let forth merrily
A refreshing song.

And if they knew my woe —

The little golden stars —

They would come down from their heights
And speak their consolation to me.



Die alle konnen’s nicht wissen,
Nur eine kennt meinen Schmerz;
Sie hat ja selbst zerrissen,
Zerrissen mir das Herz.

9. Das ist ein Floten und Geigen,
Trompeten schmettern drein;

Da tanzt wohl den Hochzeitreigen
Die Herzallerliebste mein.

Das ist ein Klingen und Drohnen,
Ein Pauken und Schalmei’'n;
Dazwischen schluchzen und stohnen
Die liebleichen Engelein.

10. Hor’ ich das Liedchen klingen,
Das einst die Liebste sang,

So will mir die Brust zerspringen

Von wildem Schmerzendrang.

Es treibt mich ein dunkles Sehnen
Hinauf zur Waldeshoh’,

Dort lost sich auf in Tranen

Mein ubergroBes Weh’.

I 1. Ein }iingling liebt ein Madchen,
Die hat einen andern erwahlt;

Der andre liebt eine andre,

Und hat sich mit dieser vermabhilt.

Das Midchen nimmt aus Arger
Den ersten besten Mann,

Der ihr in den Weg gelaufen;
Der Jiingling ist tibel dran.

Es ist eine alte Geschichte,
Doch bleibt sie immer neu;
Und wem sie just passieret,
Dem bricht das Herz entzwei

12. Am leuchtenden Sommermorgen
Geh’ ich im Garten herum.

Es flistern und sprechen die Blumen,

Ich aber, wandle stumm.

Es fliistern und sprechen die Blumen,
Und schaun mitleidig mich an:

Sei unsrer Schwester nicht bose,

Du trauriger blasser Mann.

But all of them could not know this,
Only one knows my pain;

She herself has indeed torn,

Torn my heart in two.

There is a fluting and fiddling
With trumpets blaring in;

In a wedding dance dances

She who is my heart’s whole love.

There is a ringing and roaring,

A drumming and sounding of shawms
In between which sob and moan

The lovely little angels.

I hear the dear song sounding

That once my beloved sang.

And my heart wants to burst so strongly
From the savage pressure of pain.

A dark longing is driving me

Up into the heights of the woods,
Where in my tears can be dissolved
My own colossal woe.

A young man loved a girl

Who had chosen another man;

This other man loved yet another girl
And wed that one.

The first girl married out of spite
The first, best man

That happened into her path;
That young man is not well off.

It is an old story,

Yet it remains ever new;

And to he whom it has just happened,
It will break his heart in two.

On a shining summer morning

| wander around my garden.

The flowers are whispering and speaking;
I, however, wander silently.

The flowers are whispering and speaking
And look at me sympathetically.

“Do not be angry with our sister,

You sad, pale man.



13. Ich hab’ im Traum geweinet
Mir traumte, du lagest im Grab.

Ich wachte auf, und die Trane

FloB noch von der Wange herab.

Ich hab’ im Traum geweinet,
Mir traumt’, du verlieBest mich.
Ich wachte auf, und ich weinte
Noch lange bitterlich.

Ich hab’ im Traum geweinet,

Mir traumte, du war’st mir noch gut.
Ich wachte auf, und noch immer
Stromt meine Tranenflut.

14. Ich wache auf, und der StrauB ist...

Allnachtlich im Traume seh’ ich dich
Und sehe dich freundlich griBen,
Und laut aufweinend stirz’ ich mich
Zu deinen siBen FiBen.

Du siehest mich an wehmditiglich
Und schiittelst das blonde Kopfchen;
Aus deinen Augen schleichen sich
Die Perlentranentropfchen.

Du sagst mir heimlich ein leises Wort
Und gibst mir den StrauB3 von Zypressen.
Ich wache auf, und der StrauB ist fort,
Unds Wort hab’ ich vergessen.

5. Aus alten Marchen winkt es
Hervor mit weiBer Hand,

Da singt es und da klingt es

Von einem Zauberland;

Wo bunte Blumen blihen
Im gold’nen Abendlicht,
Und lieblich duftend gliihen,
Mit brautlichem Gesicht;

Und griine Baume singen

Ur alte Melodei’n,

Die Liifte heimlich klingen,
Und Vogel schmettern drein;

Und Nebelbilder steigen
Wohl aus der Erd’ hervor,
Und tanzen luft’gen Reigen
Im wunderlichen Chor;

I wept in my dream —

| dreamed you lay in a grave.
| awoke, and my tears

Still flowed down my cheeks.

| wept in my dream —

| dreamed you had abandoned me.
I awoke and | cried

Bitterly for a long while.

| wept in my dream —

| dreamed you were still good to me.
| awoke, and still

Streams my flood of tears.

| awake, and the branch is gone,
Nightly | see you in my dreams

And | see you greet me, friendly,

And crying out loudly, | throw myself
At your sweet feet.

You look at me sorrowfully

And shake your dear, blond head;
From your eyes sneak forth

The pearly teardrops.

You say a soft word to me secretly,
And give me a branch of the cypress;
| awake, and the branch is gone,
And | have forgotten the word.

From old fairy tales beckons

To me a white hand,

Where there is a singing and sounding
Of a magical land,

Where multicolored flowers bloom
In golden twilight,

And glow lovely and fragrant

With their bridal visage,

And where green trees sing
Primeval melodies;

Where breezes sound secretly,
And birds warble,

And mist-figures rise

From the earth

And dance airy round-dances
In an odd chorus,



Und blaue Funken Brennen
An jedem Blatt und Reis,
Und rote Lichter rennen
Im irren, wirren Kreis;

Und laute Quellen brechen
Aus wildem Marmorstein.
Und seltsam in den Bachen
Strahlt fort der Widerschein.

Ach, konnt’ ich dorthin kommen,
Und dort mein Herz erfreu’n,
Und aller Qual entnommen,

Und frei und selig sein!

Ach! jenes Land der Wonne,
Das seh’ ich oft im Traum,
Doch kommt die Morgensonne,
ZerflieBt's wie eitel Schaum.

16. Die alten, bosen Lieder,
Die Traume bose und arg,

Die laBt uns jetzt begraben,
Holt einen groBen Sarg.

Hinein leg’ ich gar manches,
Doch sag’ ich noch nicht, was;
Der Sarg muB sein noch groBer,
Wie’s Heidelberger FaB.

Und holt eine Totenbahre,
Und Bretter fest und dick;
Auch muB sie sein noch langer,
Als wie zu Mainz die Brick’.

Und holt mir auch zwolf Riesen,
Die mussen noch starker sein
Als wie der starke Christoph
Im Dom zu Koéln am Rhein.

Die sollen den Sarg forttragen,
Und senken ins Meer hinab;
Denn solchem groBen Sarge
Gebiihrt ein groBes Grab.

WiBt ihr, warum der Sarg wohl
So grofB3 und schwer mag sein?
Ich senkt auch meine Liebe
Und meinen Schmerz hinein.

And blue sparks burn
On every leaf and twig,
And red lights run

In @ mad, chaotic circle,

And loud springs break

Out of wild marble stone,
And in the streams, oddly,
Shine forth the reflections.

Ah! If | could enter there
And indulge my heart
And give up my agony
And be free and holy!

Ah! This is the land of bliss

That | see so often in a dream,
But when the morning sun comes,
It melts like mere froth.

The old, angry songs,

The dreams angry and wicked—
Let us now bury them.

Fetch a large coffin.

In it will I lay many things,

But I will still not say quite what.
The coffin must be still larger
As the cask in Heidelberg.

And fetch a death bier,
And planks firm and thick;
They must be still longer,
Than the bridge to Mainz.

And fetch me, too, twelve giants,

They must be still stronger

Than that strong St. Christopher

In the Cathedral to Cologne on the Rhine.

They should carry the coffin away
And sink it down deep in the sea,
Since such a great coffin
Deserves a great grave.

Do you know why the coffin
Must be so large and heavy?
I sank with it my love

And my pain, deep within.
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Maynie Bradley, violin - /arah Williams, piano

SoNAta, L. 140..... ettt eeees Claude Debussy
pour Violon et Piano (1862—-1918)
I. Allegro vivo
Il. Intermede: fantasque et léger
[1l. Finale: tres animé

SoNAta iN A MAJOr ...ttt César Franck
(1822—1890)
I. Allegretto ben moderato
Il. Allegro
[ll. Recitativo-Fantasia. Ben moderato — Molto lento
IV. Allegretto poco mosso

Maynie Bradley (violin) is a member of the Madison Symphony Orchestra.

Sarah Williams (piano) is an accompanist at UW-Madison
and maintains a vibrant piano studio at Farley's House of Pianos.

First Unitarian Society Madison Wisconsin
Landmark Auditorium
3 November 2023 12:15 p.m.
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Music, Food, & Love

Rebekah Demaree, soprano « Thomas J. Weis, bass
Raju Lee, piano

Nun verschwinden alle Plagen, BWV 32, No. 5., J. Sebastian Bach (1685—-1750)
AMOr S’apPrende...........ccnecceeecseee et Stefano Donaudy (1879-1925)

Don Quichotte a Dulcinée................coooinininceneeeereseeeeeeans Maurice Ravel (1875-1937)
Chanson Romanesque
Chanson épique
Chanson a boire

La Bonne CUISINe ...ttt Leonard Bernstein (1918-1990)
Plum Pudding
Queues de Boeuf ('Ox Tails')
Tavouk Gueunksis
Civet a Toute Vitesse ("Rabbit at Top Speed")
Rebekah & Kaju

Six Romances, Op. 38..........rnereeeereeetees et Pyotr llyich Tchaikovsky (1840—1893)
I. Serenada Don Zhuana
1. Sred Shumnovo bala
Cancién andaluza: El pan de Ronda, G. 47...........ccocovvenenncrncnnnce. Manuel de Falla (1876—1946)
Grandma’s KitChen ...t Scott Gendel (b. 1977)
3. Yellow Tomato and Beet Salad (Love Song)
Thomas, Rebekah & Kaju

Careless Rhapsody (from By JUDIter) ........c.ceeeveureeevcvcurenenccerenecneenencennes Richard Rodgers (1902-1979)
Two Lost Souls (from Damn Yankees) .........cccceeeeeveurercrrencrrenerrecesesceneneene Richard Adler (1921-2012)
Rebekah, Thomas & Kaju

Landmark Auditorium First Unitarian Society Madison, Wisconsin
10 November 2023 12:15 p.m.



TRANSLATIONS

Nun verschwinden alle Plagen (Now All Plagues Disappear) tr. M. Marissen & D. Melamed
Jesus, Soul: Soul:
Now all torments vanish, Now my heart is delighted,
Now grief and sorrow vanish.
Jesus:
Soul: And can say, full of joy:
Now [ shall not leave you,
Jesus, Soul:
Jesus: Now all torments vanish,
And | shall also embrace you always. Now grief and sorrow vanish.
Amor S’apprende (Love Takes Hold) Alberto Donaudy, tr. Gretchen Armacost

© Reprinted with permission from the LiederNet Archive

Love takes hold more swiftly of the heart

That is more on guard against love.

Because my heart was betrayed by its Thyrsis,

| swore to offer its servitude no longer.

Against bewitching glances, | said, I'll arm myself
With uniform arrows, and surely | will triumph!

Love takes hold more swiftly of the heart

That is more on guard against love.

But I saw Phyllis, and at once every virtue left mel...

| saw Amaryllis, and | no longer knew how to conquer!

Now however many more | see, | become crazy about them all;
At first | had one torment, now | have a hundred!

Chanson romanesque (Romantic Song) Paul Morand, tr. Richard Stokes
Were you to tell that the earth Were you to tell me that space itself,

Offended you with so much turning, Thus denuded was not to your taste -

I'd dispatch Panza to deal with it: As a god-like knight, with lance in hand,

You'd see it still and silenced. I'd sow the fleeting wind with stars.

Were you to tell me that you are wearied But were you to tell me that my blood

By a sky too studded with stars — Is more mine, my Lady, than your own,

Tearing the divine order asunder, I'd pale at the admonishment

I'd scythe the night with a single blow. And, blessing you, would die. O Dulcinea.



Chanson épique (Epic Song)

Paul Morand, tr. Richard Stokes

Good Saint Michael who gives me leave

To behold and hear my Lady,

Good Saint Michael who deigns to elect me
To please her and defend her,

Good Saint Michael, descend, | pray,

With Saint George onto the altar

of the Madonna robed in blue.

With a heavenly beam bless my blade
And its equal in purity

And its equal in piety

As in modesty and chastity:

My Lady.

(O great Saint George and great Saint Michael)
Bless the angel watching over my vigil,
My sweet Lady, so like unto Thee,

O Madonna robed in blue!

Amen.

Chanson a boire (Drinking Song)

Paul Morand, tr. Richard Stokes

A pox on the bastard, illustrious Lady,
Who to discredit me in your sweet eyes,
Says that love and old wine

Are saddening my heart and soul!

| drink to joy! Joy is the only goal
To which | go straight... when I'm... drunk!

Serenada Don Zhuana (Don Juan’s Serenade)

A pox on the jealous wretch, O dusky mistress,
Who whines and weeps and vows

Always to be this lily-livered lover

Who dilutes his drunkenness!

| drink to joy! Joy is the only goal
To which I go straight... when I'm... drunk!

Aleksey Tolstoy, tr. Malcolm Wren

The distant Alpujarras are growing dim
In the golden distance,

At the inviting sound of my guitar
Come out, my beloved!

All of those who say that another person

Here can compare to you,

All of them, since | am on fire with love,

| shall challenge all of them to a fight to the death!

The light of the moon

Has set fire to the rim of the sky,

Oh, come out, Nisetta, come out, Nisetta,
Quickly, out onto the balcony!

From Seville to Granada

In the quiet darkness of the night
Serenades can be heard,

The sound of clashing swords can be heard.

A great deal of blood, a great deal of singing
Pours out for the attractive ladies,

As for me, for the most beautiful of them

| shall give everything, my singing and my blood!

The light of the moon

Has set fire to the rim of the sky,

Oh, come out, Nisetta, come out, Nisetta,
Quickly, out onto the balcony!



Sred shumnovo bala (Amid the Din of the Ball) Aleksey Tolstoy, tr. Laura Prichard

In the midst of a noisy ball, by chance, | was entranced by your slender form,
Among the tumultuous whirl of life, Your pensive expression,

| caught a glimpse of you, but mystery And your laughter, both sad and ringing,
Veiled your features. Since then, echoes in my heart.

Your eyes betrayed your sadness, During the lonely hours of night

But your voice rang out divinely, | love to lie down, to rest;

Like the sound of distant pipes, | see those sad eyes,

Or like the dancing waves of the sea. | hear that merry laugh,

And oh so wistfully, | drift off,
And sink into mysterious dreams...
Do I love you? | don’t know,

But it seems like | do!

Cancidén andaluza: El pan de Ronda Maria de la O Lejarraga Garcia, tr. Maria Di Palma
Although everything in the world were a lie, Along the streets so white

We still have this bread! under the sky of blue,

Brown, toasted, Let’s go slowly,

it smells of the mountain flower. breaking this bread

It tastes of truth! That tastes of health!

And although everything in the world
were a lie,

This is not!

Let us live slowly

the hour that is good,

And let sadness come later!

Duo Canto is comprised of Rebekah Demaree, soprano and Thomas Weis, bass. For a quarter century,
they have presented shared recitals of solo vocal and duet literature. They have appeared together
throughout the Midwest, and to New York and Italy.

Kaju Lee (piano) is Assistant Professor of Piano Pedagogy and Collaborative Piano at University of
Wisconsin-Platteville, and is on the piano faculty at Interlochen Arts Camp. She has recorded the albums
Widening Circles and 100 Years of Music for Cello and Piano. www.kajuleepiano.com

Rebekah Demaree (soprano) is Distinguished Lecturer in studio voice at University of Wisconsin-
Platteville. Performance highlights as soloist include the Classical Music Festival in Eisenstadt, Austria, the
European premiere of Jonathon David’s Stabat Mater, Carnegie Hall, and Live from the Chazen.

Thomas J. Weis (lyric bass) was instructor of voice at Carroll University, where he served as vocal
coordinator and founded the Carroll University Men’s Chorus. His performance in The Tender Land aired on
Wisconsin PBS, and he was Bass Soloist in Handel’s Messiah with the Milwaukee Symphony.
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Kirsten Roble, mezzo-soprano
Diana Relly Ciler, contralto

Jcott Gendel, piano

Hence, Iris, Hence Away..............nncneneinceenceeneneenee George Frideric Handel (1685—1759)

from Semele

SON NALA @ TAGFIMIAY ...ttt ettt sttt Handel

from Guilio Cesare

Stabat MaAtEr ...ttt Antonio Vivaldi (1678-1741)

|. Stabat mater
VI. Pro peccatis
VIII. Fac ut ardeat

IX. Amen
Die JUNge NONNE ...t senne Franz Schubert (1797-1828)
Letter from Sullivan Ballou..............coooicceecerecineeeenne John Kander (b. 1927)
NORN SO Pl ...ttt sseseseeae Wolfgang Amadeus Mozart (1756—1791)

from Le Nozze di Figaro

NUit d’Etoile..........oi ettt Claude Debussy (1862—-1918)
BEAU SOIN ...ttt ettt et Debussy
Mandoline (Cing MElodies) .........cooeururiiveuririneririricrreeeee ettt Gabriel Fauré (1845-1924)
What @ MOVIE! ...ttt sene Leonard Bernstein (1918-1990)

from Trouble in Tahiti

Atrium Auditorium First Unitarian Society Madison, Wisconsin
17 November 2023 12:15 p.m.
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Bruce Bengtson, clavichord

Das wohltemperierte Klavier Il .................................. J. Sebastian Bach (1685—-1750)
The Well-Tempered Clavier, Book Il
Xl.  Prelude and Fugue in F Major (BWYV 880)
Xll.  Prelude and Fugue in F minor (BWYV 881)

Rondo | in € Major (Wq 56/1).....c.encinennenne C. P. E. Bach (1714-1788)
Notenbiichlein fiir Anna Magdalena Bach (1725) ........ccovvvennnnnnnn, J. S. Bach

Notebook for Anna Magdalena Bach
X. Polonaise (Anhang |19)
XXXVI.  Menuet (Anh. 132)
IV.  Menuet (Anh. | 14)
V. Menuet (Anh. | 15)
XVI.  Marche (Anh. 122)

The Well-Tempered Clavier ..., J. S. Bach
XVI.  Prelude and Fugue in G minor (BWYV 885)
XV. Prelude and Fugue in G Major (BWY 884)

Bruce Bengtson (clavichord) was Director of Music for Luther Memorial Church from 1978 to 2018.
He currently plays for the downtown Catholic Parish and is active as a performer and accompanist.

Landmark Auditorium First Unitarian Society Madison, Wisconsin
1 December 2023 12:15 p.m.
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Mark Valenti, piano

Three Etudes (1915) ... Claude Debussy (1862—1918)
VIII. pour les a Agréments (for ornaments)
IX. pour les notes répétées (for repeated notes)
Xl. pour les Arpeges composés (for complex arpeggios)

Italian Concerto, BWV 971 (1735) ..., J. Sebastian Bach (1685—-1750)
l. Allegro
Il. Andante
lll. Presto
Three Pieces............ e Francis Poulenc (1899-1963)

Valse (Waltz)
Les cloches de Malines (The bells of Malines)

Toccata

Sonata no. 31 in A flat major, op. I 10............ Ludwig van Beethoven (1770-1826)
I. Moderato cantabile molto espressivo
Il. Allegro molto
lll. Adagio ma non troppo - Fuga. Allegro ma non troppo

Landmark Auditorium  First Unitarian Society of Madison = Madison, Wisconsin
8 December 2023 12:15 p.m.
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PROGRAM NOTES

The Twelve Etudes of Claude Debussy, his last compositions for solo piano, were completed in just two months
after preparing a French edition of the Chopin Etudes, the dedicatee. Each etude confronts the pianist with a
different devilishly difficult pianistic problem while displaying Debussy’s imaginative inventiveness. Pour les
Agréments contrasts delicate cascades, carefree whistling tunes and sublime proclamations while pour les notes
répétées, jaunty as a circus juggler, is a highly spirited and jovial creation. In pour les Arpéges composés, the
colorful harmonic sense of Claude Debussy is in full bloom. Traditional arpeggios tinted with added notes as
well as untraditional harmonies built with fourths and seconds fill this exquisite, heavenly etude.

The ever-popular Italian Concerto of J. S. Bach, originally written for harpsichord with two manuals (keyboards),
embodies the rhythmic exuberance and melodic inventiveness that define Bach as one of the greatest masters
of music. The first and third movement display Bach’s penchant for ritornello style where the main theme is
stated and subsequently returns repeatedly, sometimes in fragments. The second movement is a florid arioso -
a song-like movement utilizing speech-like patterns.

Francis Poulenc once famously quipped “Don’t analyze my music. Love it.” for his music is both witty and
sophisticated. Valse is no exception - a little gem with a modernistic twist, and unabashedly French. In Les
cloches de Maline, one of Poulenc’s Nocturnes (night songs), tolling repeated notes can be heard under a doleful
melody, interrupted by a nightmarish interlude. In Toccata or 'touch piece', Poulenc mixes percussive repeated-
note figures, broken chords, and blurred pedal effects with his striking sense of lyric melody.

Tranquility and serenity permeate the mood of Sonata No. 31, Ludwig van Beethoven's penultimate piano
sonata. In the first movement lyrical themes alternate with twinkling improvisational passages while the second
movement breaks the placid mood with typically quirky abrupt changes of dynamics and accents. A doleful
introduction sets up the calm peacefulness of the third movement's fugue which is then interrupted by the
solemn arioso of the opening section. The fugue theme returns inverted upside down and is greatly transformed
culminating in an ethereal ascent.

-M.V.

Mark Valenti (piano) received his Master of Music from Northwestern University, Bachelor of Music from the
Philadelphia Musical Academy and has studied with such notable teachers as Benjamin Whitten, Zoltan Kocsis and
Mary Sauer. In addition to giving solo recitals in cities throughout the U.S., Mr. Valenti has performed in France,
Belgium, Hungary and Luxembourg as well as for former First Lady Barbara Bush in Washington, D.C.

Mark Valenti has performed in recital live on WFMT classical radio. He has also done extensive work in the Jazz field
including performances with Gregory Hines, Frank Foster and Al Grey and has appeared on television with Joe
Sudler's Swing Machine and singer/actor Christopher Durham.

Formerly Professor of Music at the University of the Arts in Philadelphia, Xavier University in Chicago and the Loire
Valley Music Institute in France, Mr. Valenti currently teaches at his studio in the Lakeview neighborhood of
Chicago and is available for lessons for all levels and all styles.

MARK VALENTI
512 W. Addison St. Chicago IL 60613 (773) 983-478 mark@markvalenti.com www.markvalenti.com



First Unitarian Society of Madison’s

w FRIDAY MU/ICALE

Est. 1971 e www.fusmadison.org

Wes Luke, violin

CRhaCoNNe. ...ttt J. S. Bach (1685—1750)
from Partita No. 2 in D minor BMW 1004 (1720)

AT R 17 ) Wes Luke (b. 1980)

Caprice No. 13 (“The Devil's Laughter”) .............. Niccolo Paganini (1787—1840)
from 24 Caprices, Op. | (1820)

Elegie (1944)...... e Igor Stravinsky (1882—-1971)
EICANOK (2017) ettt ettt s s eeaes Luke

Sonata for Solo Violin No. 3 ("Ballade™) (1923).........Eugene Ysaye (1858-1931)

Wes Luke (violin) is a violinist in Madison Symphony Orchestra, Wisconsin Chamber Orchestra,
Dubuque Symphony Orchestra (principal second), La Crosse Symphony Orchestra (concertmaster), Mosaic
Chamber Players, Concordance Ensemble, Ancora String Quartet, and Kipperton String Quartet.

Landmark Auditorium First Unitarian Society Madison, Wisconsin
15 December 2023 12:15 p.m.
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& ve, harpsichord
Sonata rVi arpsmh«QMajor ..... QJ S. Bach (1685-1750)

Landmark Auditorium First Unitarian Society Madison, Wisconsin
15 December 2023 12:15 p.m.
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Daniel Kuzuhara, piano

Sonata No. |7 (“Tempest”)..................... \
l. Largo-Allegro
ll. Adagio

l1l. Allegretto

udwig van Beethoven (1770-1827)

ll. Adagio Cantab
IV. Presto

Landmark Auditorium First Unitarian Society Madison, Wisconsin
15 December 2023 12:15 p.m.
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Double Double Reeders
Ruth Dahlke, oboe and Cnglish horn

Jcoftt Lliington, oboe and English horn

Rozan Anderson, bassoon « Willy Walter, bassoon

Three Pieces from the Renaissance.................cccccvuvicccnnnnene. arr. Burton Kester
“Fair Phyllis | Saw” by John Farmer
“Adieu, Sweet Amaryllis” by John Wilbye
“April Is In My Mistress’ Face” by Thomas Morley

Juggling Clowns (2023) ...ttt senes Bill Malcolm

Pushkin Waltz No. | ...t Serge Prokofiev
arr. Bill Malcolm

Pushkin Waltz INo. 2 ...t Serge Prokofiev
arr. Bill Malcolm

Lake Moods (2014) ...ttt ese st seseaenes Louise Hillery
|. Shimmering Waves
2. Goblins in the Mist
3. Moon on Their Wings
4. Foggy Farewell

From The Comic Strip Suites (2002) .......ccocovurrrreenceienerererereneseneneene Bill Malcolm
Alley Oop
Herman
Momma
Landmark Auditorium First Unitarian Society Madison, Wisconsin

19 January 2024 12:15 p.m.
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Danielle Breisach, flute
Michael Reller, piano

La flite de Pan, Op. 15 (1904) ..o Jules Mouquet (1867—1946)
l. Pan et les bergers
Il. Pan et les oiseaux
[ll. Pan et les nymphes

Winter Spirits (1997) ... Katherine Hoover (1937-2018)
for Solo Flute

Three Norse Goddesses (2017).......ccccooeeeecccnnee. Lawren Brianna Ware (b. 1994)
l. louun: Goddess of Youth
Il. Nott: Goddess of Night
[ll. Eostre: Goddess of Spring

Sonatina for Flute and Piano (1948)..........ccccoevvenecncnenes Eldin Burton (1913—-1979)
l. Allegretto grazioso
Il. Andantino sognando
lll. Allegro giocoso; quasi fandango

Landmark Auditorium First Unitarian Society Madison, Wisconsin
26 January 2024 12:15 p.m.
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Trevor_/tephenson, harpsichord

Today’s program will be announced from the stage by the performer.

Landmark Auditorium First Unitarian Society Madison, Wisconsin
2 February 2024 12:15 p.m.
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Odette Anderson, organ

TOCCALA ...ttt J. Sebastian Bach (1685—-1750)
When Love Is Found............ccoonnnnncne. Trad. English, arr. Hal H. Hopson
The audience is invited to sing.

To aWild ROSE ...ttt Edward MacDowell

arr. Lawrence Grant

Chorale Prelude: Jesu meine Freude.............ccccovnnnnnccnccncncccenes J. S. Bach
Sheep May Safely Graze............ieecc et J. S. Bach
Arr. Lawrence Grant

Chorale Prelude: Unto Thee | Cry, O Lord Jesus............ccccccccvcveenunnnee. J. S. Bach
O Sacred Head ...ttt seaesnes J. S. Bach
Arr. Flor Peeters

Toccata Pontificale............cocooiiiiee e, Gordon Young
Largo in G ...ttt e ettt es G. F. Handel

Arr. Lawrence Grant

Prelude in Classic Style............ececcccteeeeeeeees Gordon Young

Odette Anderson, M.D. (organ) is a Madison-based psychiatrist and organist. She has studied with
voice, piano, and organ instructors in Jamaica, South Florida, North Central Florida (University of Florida),
Connecticut, and Wisconsin. She has been involved in church organ music since age |3, and currently
plays occasionally at the Madison Community Seventh-Day Adventist Church.

Atrium Auditorium First Unitarian Society Madison, Wisconsin
9 February 2024 12:15 p.m.
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When Love Is Found
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1. When love is found and hope comes home,
2. When love has flowered in trust and care,
3. When love is tried as loved ones change,
4. When love is torn and trust be - trayed,
5. Praise God for love, praise God for life,
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sing and be glad that two are one.
build both each day, that love may dare
hold still to hope though all seems strange,
pray strength to love till tor-ments fade,
in age or youth, in hus-band, wife.
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643 When Love Is Found
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When love ex - plodes and fills the sky,

to reach be - yond home’s warmth and  light,

till ease re - turns and love grows wise

till lov-ers keep no score of wrong,

Lift up your hearts, let love be fed
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praise God, and share our Mak-er’s joy.

| JES%

to serve and  strive for truth and right.
through lis - tening ears and o - pened eyes.
but  hear through pain love’'s Eas - ter song.
through death and life in bro-ken bread.
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A 50-50 free-will offering is gratefully received and shared with
Wisconsin Youth Symphony Orchestra’s Music Makers program.

FRIDAY NOON MUSICALES

First Unitarian Society of Madison has offered a distinguished artist recital series as a gift to the greater
Madison community since 1971. The music performed is mostly classical, but folk, jazz, and musical theatre
styles are also presented. Musicales are held most Fridays, October through May, 12:15-12:45 p.m., usually
in the historic Frank Lloyd Wright-designed Unitarian Meeting House. Musicales are free and open to the
public; no ticket or reservation is required. www.fusmadison.org/musicale

2023-2024 PARTNERSHIPS

Music MAKERS. Wisconsin Youth Symphony Orchestra’s Music Makers program provides instruments, music
lessons, and performance opportunities to students grades 3-12 whose families would otherwise not be
able to afford them.

LUNART. In honor of Women's History Month, and as part of FUS's "Justice And Music" Initiative, one
Musicale in March is produced by Dr. Iva Ugrci¢ and LunART Festival.

BACH AROUND THE CLOCK. BATC’s 2024 Festival guest artist plays an all-Bach Friday Noon Musicale.

FIRST UNITARIAN SOCIETY OF MADISON

First Unitarian Society of Madison is comprised of people seeking a supportive environment with kindred
spirits to accompany them on their spiritual and ethical journey. We come from many backgrounds. Some
of us are refugees from the world of orthodox religion; others are looking for an alternative to the soulless
consumerism that has become the dominant “religion” of our time; still others are parents, educators, or
activists who have a vision of a better world. We agree there is no single, superior path but instead many
possibilities. We have chosen to spend at least part of that journey together in community.
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rench Favorites for Piano Four Aands
Lori Cruciani and Aamiji Kim, piano

Petite SUILE.. ...ttt Claude Debussy
(1862—-1918)
|. En Bateau
Il. Cortege
[ll. Menuet
IV. Ballet
Jeux d’enfants (EXCEIPLS) ......cccccvivrenerinininieerreeeeeeieeseee et sees e Georges Bizet
(1838-1875)
DIOMNY ..ttt e s sttt Gabriel Fauré
(1845—-1924)

|. Berceuse (Lullaby)

[l. Messieu Aoul (Mr. Aoul)

[1l. Jardin de Dolly (Garden of Dolly)
IV. Ketty-Valse (Kitty-VWaltz)

V. Tendresse (Tenderness)

VI. Pas Espagnol (Spanish Step)

Lori L. Cruciani (piano) and Dr. Namji Kim (piano) are on the piano faculty of the University of
Wisconsin-Eau Claire. Lori teaches studio piano, coaches chamber groups, and plays for Opera Workshop.
She has played with Eau Claire Chamber Orchestra and the Chippewa Valley Symphony. Namiji graduated
from the National Superior Conservatory of Paris with first prizes in piano, chamber music, and harmony.
She earned her Bachelor and Master of Music degrees from the Juilliard School, and her Doctor of Musical
Arts degree from the Manhattan School of Music. Her concert schedule has included performances around
North America, Europe, Russia, and Korea.

Landmark Auditorium First Unitarian Society Madison, Wisconsin
16 February 2024 12:15 p.m.
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Dafydd Bevil, horn
J atoko Hayami, piano

INOCEUFNO ...ttt ettt ettt Franz Strauss
(1822—-1905)
SONALA.......ooiiicce ettt sttt e sttt ettt s Gina Gillie
for Horn and Piano (b. 1981)

La Calavera ...ttt e Alice Gomez
for Solo Horn (b. 1960)
Sonata for Horn and Piano ... James Naigus
for Horn and Piano (b. 1987)

Dr. Dafydd Bevil (horn) is the Acting Principal Horn of the Madison Symphony Orchestra and Associate
Lecturer of Horn at the University of Wisconsin-Whitewater. He is in high demand as a soloist, chamber
musician, and educator.

Dr. Satoko Hayami (piano) performs solo and chamber music throughout the United States and around
the world. She co-founded Sound Out Loud Ensemble which won The American Prize for Chamber Music
Performance. She has collaborated with Grammy winners and artists from prominent ensembles such as the
San Francisco Symphony, Orpheus Chamber Orchestra, Chicago Lyric Orchestra, and Decoda Ensemble of
Carnegie Hall. Dr. Hayami has served on the faculties of University of Wisconsin-Madison and Beloit College.
www.shxpiano.com

Landmark Auditorium First Unitarian Society Madison, Wisconsin
23 February 2024 12:15 p.m.
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BDow and Aero Qum’re’r

Clarinet Quintet, oD. | |F ...l oot ohannes Brahms
(1833-1897)

I
III Andantlno P
IV. Con moté

“Phantasy’ umtet 0P BNz y B Y York Bowen
for Bass (1884-1961)

. Allegroncon spirito, non troppo
1. Allegro moderato ma piu tranguillo

Landmark Auditorium First Unitarian Society Madison, Wisconsin
1 March 2024 12:15 p.m.
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bach Around The Clock presents
"Bach’s Other Voices”

|. Paul Baker, MIDI-marimba synthesizer

Selections from Cello Suites (BWV 1007 and 1009)...................... J. Sebastian Bach

Il. Nathan Wysock, classical guitar

Cello Suite No. 6 (BWV 1012) ... arr. Stanley Yates

Sarabande
Gavotte | & |l
Gigue

[ll. Madison Area Concert Handbells Trio: “LabNotes”
Wesley Swords, Rachel Bain, Cara Happe

Bist du bei mir (BWYV 508).........coecretnenenneeeeeeenee Trans. Charles Maggs
AFIiOSO (BWYV 156) ...ttt Arr. Charles Maggs
Notebook for Anna Magdalena Bach (selections)............. Arr. Kristine Johanek

Minuet in G Major (BWYV Anh. [ 14)
Musette in D Major (BWYV Anh. 126)

Bach Around The Clock continues tomorrow, March 9, with a day-long marathon of Bach’s music at
St Andrew’s Episcipal Church (1833 Regent Street, Madison). Free and open to the public all day!
For the complete schedule, visit www.bachclock.com

Landmark Auditorium First Unitarian Society Madison, Wisconsin
8 March 2024 12:15 p.m.
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Jess_/alek, piano

Sonata in B-flat Major, D. 960..........ccccooiceceeeeeeeee Franz Schubert
(1797-1828)

I.  Molto moderato

Il.  Andante sostenuto
lll.  Scherzo. Allegro vivace con delicatezza — Trio
IV.  Allegro ma non troppo

Landmark Auditorium First Unitarian Society Madison, Wisconsin
15 March 2024 12:15 p.m.



Jess Salek holds degrees from Lawrence University (Bachelor of Music in piano performance) and Stony
Brook University (Master of Music in piano performance). He has completed many of the requirements of
the Doctor of Musical Arts degree in piano performance at University of Wisconsin-Madison. He has studied
with Sue Walby, Catherine Kautsky, David Abbott, Tina Dahl, Howard Karp, and Christopher Taylor.

Jess has worked as Music Theory Instructor at Interlochen Arts Academy in Michigan and as Piano Instructor
at Prairie Music Academy in Sun Prairie, WI. For many years, Jess served as Accompanist for Madison Youth
Choir, a non-profit performing group based in Madison.

From 2009-2013 Jess served as Music Director of Fresco Opera Theatre, which in 2013 received Bronze in
the Performing Arts Group category in Madison Magazine’s “Best of Madison” competition — an award
voted by fans.

Competitively, Jess has won the piano division of the Wisconsin Federation of Music Clubs competition, and
the Beethoven Competition in Madison, Wisconsin.

For over a decade, Jess was Founder and Executive Director of the critically acclaimed Mosaic Chamber
Players, a 501(c)(3) non-profit organization dedicated to performing varied chamber music programs
throughout Wisconsin. Mosaic was described as “...among the finest purveyors of chamber music in
Madison.” While he recently stepped away from administrative duties of the organization, he is thrilled that
the organization continues. He also performs as keyboardist with Madison Symphony Orchestra.

Jess is Founder/Owner of Salek Piano Studio, Inc., where he teaches a diverse group of over 60 students of
all ages and levels on the west side of Madison. He also serves as Adjudicator for piano competitions and
music festivals throughout Wisconsin.

An accomplished player and artist, Jess performs numerous solo and chamber programs in Madison,
Stoughton, Monroe, and other spaces throughout Wisconsin.
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Jean Kleve, harpsichord

English Suite No. 5 in E Minor, BWV 810 ..., J. Sebastian Bach
|. Prélude
2. Allemande
3. Courante
4. Sarabande
5. Passepied | en Rondeau
6. Passepied Il
7. Gigue

Sean Kleve (harpsichord) is a percussionist, composer, conductor, and harpsichordist based in Madison.
As a harpsichordist, the 2023-24 concert season will feature Sean’s debut performances with the Wisconsin
Baroque Ensemble, Just Bach, and Generation Baroque. Sean was a featured guest artist on the Bach Around
the Clock Festival and Sunday Afternoon Live at the Chazen. His principal harpsichord teachers are Trevor

Stephenson and Jason Moy. He founded the experimental percussion ensemble, Clocks in Motion.
www.seanklevemusic.com.
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Christopher Cramer, classical guitar

from CZ-Nlobkowicz, Kk 77 ..........cccvunennrneennens Jan Antonin Losy (c.1650-1721)
arranged for guitar by Christopher Cramer
Chiacconne
Allemande
Courante |
Courante |l
Sarabande
Gigue

from Codice Lauten-Buch......................cccovuvvueeuneccnne. Anonymous (l6th century)
Gagliarda
Vaghe belleze et bionde treccie d’oro vedi che per ti moro
Danza

Morceau de Concert, Op.54...........oce e Fernando Sor
(1778-1839)
I. Andante largo
ll. Theme and variations
1. Allegro

Classical guitarist Christopher Cramer performs as a soloist and chamber musician
and serves on the faculties of Beloit College, Ripon College, and St. Norbert College.

Landmark Auditorium First Unitarian Society Madison, Wisconsin

29 March 2024 12:15 p.m.



First Unitarian Society of Madison’s

Est. 1971 e www.fusmadison.org

"JOURALY,/ AND RECOLLECTION/™
Quanda Johnson, soprano © Will Preston, piano

I. We've Come This Far...

Lawd, How Come Me Here...............ccccccccnnnaes Ancient Negro Spiritual

MOAN [1934] ..ttt sttt Edward C. Harris
Poem by Langston Hughes

TO This WeE'VE COME......rcineieeceieeseiseste ettt essessesstasssessessesees Gian Carlo Menotti
(Magda's Aria from “The Consul,” 1950)

. Serendipity
Will There Really Be a Morning? [2000] ........ccccccrenernennenenencneeneneeeeeeeseseneesenenns Ricky lan Gordon
Poem by Emily Dickenson

We Met by Chance [1978].......c e Jeraldine Saunders Herbison
Lyrics by William Curtis

Saying Goodbye [2000]........cccccoerureuririrercurireeeernireeeeieteessestseseseastesesseesesessesese s seseseseneseses Tom Cipullo
Lyrics by Marilyn Kallet

INHGIE [1945] ...ttt bbbt ne Florence Price
Lyrics by Louise C. Wallace

Big Lady Moon [1910] .....crcrecreceeicnteetcsseesseesseessesesesessesensens Samuel Coleridge-Taylor
Poem by Kathleen Mary Easmon

Cancién de cuna para dormir un negrito [1945] ... Xavier Montsalvatge
On a traditional Cuban lullaby

— continued —
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IV. Fresh Starts
In de Mornin’ When L Rise............cccccceccecnnes Traditional Negro Spiritual

Madame and the Rent Man [1964]..........c et Elie Siegmeister
Poem by Langston Hughes

JOY [0 ettt ettt Ricky lan Gordon
Langston Hughes

Quanda Johnson (soprano) is currently a dissertator in Interdisciplinary Theatre Studies at the
University of Wisconsin—Madison. Her work has been honored by both the university's Division of
the Arts’ Creative Arts Award and the Mead Witter School of Music, University Opera’s Opera
Props Award. She has performed on and off Broadway, in opera, regional theater, and in national
and international tours. She is a Fulbright Scholar, Dean's Graduate Scholar with New York
University's Gallatin School of Individualized Study, and recipient of the Clyde Taylor Award for
Distinguished Work in African American and Africana Studies.

William Preston (piano) is a third-year doctoral student in collaborative piano at the University
of Wisconsin-Madison under the direction of Martha Fischer. He received his bachelor’s degree and
a professional performance certificate in piano performance from The Pennsylvania State University
with Timothy Shafer. More recently, Preston completed his master’s degree from UW-Madison in
2021. Preston is a teaching assistant working primarily with the opera department as rehearsal
pianist and keyboardist in the pit orchestra, and plays various scenes with the opera workshop class.
Other duties include accompanying students of various degrees and instruments throughout the
school. Last year, Preston and duo partner Heidi Keener, were winners of the 2022 Irving Shain
Woodwind Duo Competition.
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Opera On Tap

presents

~/ongs and_/cenes We Love to_/ing’

Kirstin Roble, mezzo soprano ® Lauren_/tepka, mezzo soprano
Diana Relly Eiler, contralto ® Roland Beach, tenor
Timothy Krueger, baritone ® _/cott Gendel, piano

One Charming Night from The Fairy Queen........ccccoccovvevvvnnnnnnnnne. Henry Purcell
Il Segreto Per Esser Felici from Lucrezia Borgia.......ccccooeeueevcccccncnce. G. Donizetti
All'alma Fedel from AlCINa........cccovereirireeeecrreeeeeiee et sesessene G. F. Handel
O Del Mio Amato Ben ...ttt S. Donaudy
Infelice! from Ernani ...ttt G. Verdi
Cruda Sorte! from L'ltaliana in AlGeri.......c.cccovrriveineneenirirreereeeeeeeeeeenenes G.Rossini
Hear Me, O Lord from Susannah............ccccovvnnnnnnnncneeceeecseeeeeeeens C. Floyd
O False One You Have Deceived Me from Pirates of Penzance... Gilbert/Sullivan
Death Of An Old Seaman.............ccccoiiiviinnnnrrrnneeeeee e C. Cohen
Nella Fantasia............coiiicccccn et sesessssseseaenes E. Marricone
La Ci Darem from Don Giovanni........c.ceeeeveeeeeneninnsencnenneeneneeeseseeeeene W. A. Mozart
Il Mio Tesoro from Don Giovanni............cvccinninncncncncenecneneceecenenes W. A. Mozart
Non So Piu Cosa Son from Le Nozze di Figaro........ccccoceeeueeeicnccnce. W. A. Mozart
La vendetta from Le Nozze di Figaro.......ccccocoeervernnnccccncncencencnenenes W. A. Mozart
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Kirstin Roble (mezzo-soprano) is equally comfortable in opera, musical theatre, and recitals.
Kirstin's performed with several regional companies and has most recently been heard in
performances with Madison Opera, Madison Savoyards, Opera on Tap-Wisconsin, and Belle
Ensemble (Racine, WI.) She will next be seen in A Marriage of Song & Satire with Madison Savoyards.

Lauren Stepka (mezzo-soprano) is a Madison-based singer who has been seen most recently
in productions with Madison Opera, Opera on Tap- Wisconsin and Minnesota Opera. She is
currently part of the chorus for Madison Opera's production of Candide.

Diana Eiler (contralto) has appeared as a soloist with the Toledo Opera, Findlay Light Opera,
Fort Wayne Bach Collegium, Fort Wayne Philharmonic, Mennonite Choral Society, Heartland
Chamber Chorale, Pulse Opera, Huntington Players, Opera for the Young, and Fresco Opera. She
was a NLAT.S. Great Lakes Regional winner, Jessye Norman Award recipient, and semi-finalist in
the Friedrich Schorr Opera Star Search. Diana is also an experienced musical arranger and plays the
violin and viola.

Roland Beach (tenor). Previously known as a soprano, Roland (he/they) came out as trans in
2023 and is reinventing himself as a tenor. His work combines classical and contemporary styles,
with a heavy helping of showtunes. Roland will next be seen in A Marriage of Song & Satire and
Patience, both with Madison Savoyards.

Timothy Krueger (baritone) is one of the current Studio Artists with Madison Opera. His roles
with Madison Opera have included Sciarrone, Sacristan (cover), Angelotti (cover), Tosca
and Pangloss/Martin (cover), Candide. He was also seen in productions with Sarasota Opera this
season.

Scott Gendel (piano) is a composer, vocal coach, pianist, theatrical music director, singer,
keyboardist, composition instructor, producer, songwriter, and all-around musical generalist living
in the Madison, Wisconsin area. Scott's current projects include Candide with Madison Opera.
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Mark Valenti, piano

Sonata in A Major, op. 120 (1825)......ccverrrrececerneeeeeecenes Franz Schubert
(1797-1828)
l. Allegro Moderato
Il. Andante
1. Allegro
OUt Of DOOKS (1926)......ceetetrettet et seees Bela Bartok
(1881-1945)
With Drums and Pipes. Pesante
Barcarolla. Andante
Musettes. Moderato
The night's music. Lento
The chase. Presto
Images, BOOK Il (1907).......oeee ettt Claude Debussy
(1862—-1918)

Cloches a travers les feuilles (Bells heard through the leaves)

Et la lune descend sur le temple qui fut (And the moon descends on the
temple that once was)

Poissons d'or (Goldfish)
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PROGRAM NOTES

light to shade, color the work. Schubert composed it for a young lady who, he wrote, "is very pretty,
plays the piano well, and is going to sing some of my songs." She was 18 years old at the time.
Schubert was 22.

A titanic pianist himself, Bela Bartok wrote Out of Doors, along with his Sonata and first Piano
Concerto, the same year for his own concert tours. Primitive, barbaric rhythms, melodies and
textures permeate With Drums and Pipes, while the undulating accompaniment of Barcarolla
supports a haunting melody. In Musettes, a possibly out of tune bagpipe wails away with discordant
harmonies (which | actually find beautiful), while The Night's Music, with its eerie, creepy crawly
sonorities and timbers, paved the way for much 20th century music to come. Finally, The Chase -
wild, frenetic, and rhapsodic, is quintessential Bartok.

In the second book of Images Claude Debussy steps into the countryside where sensation is king.
Inspired by a rural walk on a rainy day, Debussy exploits the sonorities of the piano in Cloches a
travers les feuilles where rustling patterns persist as a backdrop for sustained church bell-like tones.
Influenced by the poet and dedicatee Louis Laloy, the exotic harmonies and fragmented melodies of
Et la lune descend sur le temple qui fut paint a forlorn picture of the past. Poissons d'or, with its
glittering tremolos and capricious, darting twists and turns, is said to be inspired by a Japanese
lacquer panel which the composer owned.

-M.V.

BIOGRAPHICAL INFORMATION

Mark Valenti received his Master of Music from Northwestern University, Bachelor of Music from
the Philadelphia Musical Academy and has studied with such notable teachers as Benjamin Whitten,
Zoltan Kocsis and Mary Sauer. In addition to giving solo recitals in cities throughout the U.S., Mr.
Valenti has performed in France, Belgium, Hungary and Luxembourg as well as for former First Lady
Barbara Bush in Washington, D.C.

Mark Valenti has performed in recital live on WFMT classical radio. He has also done extensive
work in the Jazz field including performances with Gregory Hines, Frank Foster and Al Grey and has
appeared on television with Joe Sudler's Swing Machine and singer/actor Christopher Durham.

Formerly Professor of Music at the University of the Arts in Philadelphia, Xavier University in

Chicago and the Loire Valley Music Institute in France, Mr. Valenti currently teaches at his studio in
the Lakeview neighborhood of Chicago and is available for lessons for all levels and all styles.

MARK VALENTI
512 W. Addison St. Chicago IL 60613 (773) 983-478 mark@markvalenti.com www.markvalenti.com
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Four_/easons Theatre

Laura Christianson  Jace Aichols ® Marja barger ® Micheal Brunner
accompanied by Joy Bauman, piano

Selections will be announced from the stage.

Special thanks to FST Outreach Coordinator
Tamara Brognano
for producing today’s Musicale.
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