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The 2024-2025 Season 
* Dates marked with an asterisk will be held in Atrium Auditorium, across the parking lot 

^ Dates with a caret will be followed by a free tour of the Unitarian Meeting House 
 

October 4 Marc Fink & Friends   Mozart’s Gran Partita for 13 players 
 11 Louka Patenaude, guitar & Avedis Manoogian, piano   Original songs by Patenaude 
 18 Kaju Lee & Lina Yoo Min Lee, piano duo   Grieg, Debussy, Schubert, Brahms 
 25 Majestica Lor, cello   Bach, Cassadó, Weinberg 
 
November 1 Stephanie Jutt, flute & Katrin Talbot, poet   “The Music of Words" 
 8 Steven Meyer, guitar   Folk, jazz, and classical styles 
 15^ Danielle Breisach, flute • Amy Harr, cello • Michael Keller, piano 
 
December 6 Eric Miller, cello & Sue Ellen Dubbert, piano   Music of Estonian composer Arvo Pärt 
 13*^ Mark Valenti, piano   Classical masterworks for solo piano 
 20 Madison Flute Club   Holiday suite for flute choir 
 
January 10 Alanna Beilke, soprano   Arias and art songs by Mahler and others 

 17^ Daniel Kuzahara, piano   Haydn, Rachmaninoff, and some classic film scores  
 24 Twa Dogs Celtic Duo   Jigs, reels, and airs on traditional instruments for Robert Burns Day 
 31 Wisconsin Gagok Ensemble   Art songs by Korean composers 

 
February 14 Maynie Bradley, violin & Sarah Williams, piano   NOTE: Held in Atrium Aud. 
 21 Trevor Stephenson, fortepiano   Historical masterworks 
 28 Maggie Schenk, flute & Jeff Stanek, piano   Bonis and Fauré 
 
March 7^ Bach’s Other Voices   Bach reimagined for trombone, saxophone, voice, and theremin 

 14 Jess Salek, piano   Chopin and Brahms 
 21 Marc Fink, oboe & Karlos Moser, piano  Bach, Mozart, Poulenc, Brahms, Saint-Saëns 

 28 Amanda Lauricella, soprano   American art song by Laitman, Heggie, and Larsen 
 
April 4 Opera on Tap   A cadre of singers perform favorite arias 
 11 Kangwon Kim, violin & Micah Behr, piano   Brahms, Bach, and Behr 
 18 Chenxing Huang, piano   Virtuosic piano masterpieces by Franz Liszt 
 25 Four Seasons Theatre   Great local singers perform Gershwin 
 
 
 



 
 
 

 

 

The Glorious Music of Mozart 
Marc Fink and Valree Casey, oboes 

Alicia Lee, Madison Leischner, Brian Gnojek, and Brian Jaap, clarinets 
Daniel Grabois, John Shawger, Trevor Healy, and Dafydd Bevil, horns 

Marc Vallon and Andrew Briddell, bassoons 
Kris Saebo, double bass 

 

 

Serenade in B-flat major, KV 361 ............................... Wolfgang Amadé Mozart 
“Gran Partita” (1756–1791) 

 

1. Largo – Molto Allegro  

2. Menuetto  

3. Adagio  

4. Menuetto – Allegretto  

5. Romance – Adagio  

6. Tema con variazioni  

7. Finale – Molto Allegro (Rondo)  

 

Special thanks to Dr. Marc Fink for organizing today’s Musicale 
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Music of Louka Patenaude 
 

Moonrock Louka Patenaude  

 

Red Ferns Patenaude  

 

Don't think twice Patenaude  

 

The callous around your heart Patenaude  

 

Bird Song Patenaude  

 

Room of frozen hearts Patenaude  

 

On the edges of your day Patenaude  

 

 

Louka Patenaude (guitar, voice, composer) is a singer-songwriter, guitarist, and producer. He 
teaches at University of Wisconsin–Madison and is on the staff of Wisconsin Youth Symphony 

Orchestra. 

Avedis Manoogian (piano) is Music Director for St. John’s Lutheran Church in Madison. 
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Four Hands, One Heart 
Kaju Lee  &  Lina Yoo-Min Lee, piano 

 

Peer Gynt Suite No.1 ....................................................... Edvard Grieg (1845–1907) 
I. Morning Mood   
IV. In the Hall of the Mountain King  

Primo, Lina Lee  •  Secondo, Kaju Lee 
 
Petite Suite ....................................................................... Claude Debussy (1862–1918) 

I. En bateau  
II. Cortège  

Primo, Lina Lee  •  Secondo, Kaju Lee 
 
Fantasia in F minor ......................................................... Franz Schubert (1797–1828) 

I. Allegro molto moderato  
II. Largo  
III. Scherzo  
IV. Finale  

Primo, Kaju Lee  •  Secondo, Lina Lee 
  
Chunan Samgeori (Chunan Three-Way Intersection) ........ Unhoe Park (b. 1961) 

Primo, Kaju Lee  •  Secondo, Lina Lee 
 
Hungarian Dances ....................................................... Johannes Brahms (1833–1897) 

V. In F# minor  
Primo, Lina Lee  •  Secondo, Kaju Lee 
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M E E T  T H E  P E R F O R M E R S  
Kaju Lee (piano) is Assistant Professor of Piano Pedagogy and Collaborative Piano at the University of 
Wisconsin-Platteville. She is also on the piano faculty at Interlochen Arts Camp. She has built a national 
and international career, having performed in Australia, Austria, Canada, the Philippines, South Africa, 
South Korea, and throughout the United States. She recently performed Mozart’s Concerto for Piano and 
Orchestra, No. 9 with South Africa's premier orchestra, KwaZulu-Natal Philharmonic, about which 
ArtSMart magazine stated, "Kaju Lee delivered this rapid and brilliant music with skill and aplomb. Her 
performance was delicate and it was much to the taste of the audience, and she and the orchestra were 
given prolonged applause at the end." Her albums are available on Amazon. Dr. Lee holds degrees from 
University of Colorado-Boulder, Manhattan School of Music, and McGill University. www.kajuleepiano.com 

  

Lina Yoo-Min Lee (piano) is Assistant Professor of Piano at the University of Minnesota-Duluth. She 
has performed extensively both in the US and abroad, including Lincoln Center, Boston Symphony Hall, 
Carnegie Hall, Aspen Music Festival, and the Bowdoin International Music Festival. Her solo album, 
“Memories,” is available on Amazon. Dedicated to promoting the works of underrepresented and 
historically marginalized composers, Lee founded and served as the Artistic Director of the Diversity, 
Equity, Inclusion, and Belonging (DEIB) Festival in Madison. She is involved with Love in Music, a non-profit 
organization that offers opportunities for young children from underserved communities to learn classical 
instruments for free. Dr. Lee holds degrees from the Peabody Institute of Johns Hopkins University and 
University of Wisconsin-Madison. www.lina-yoominlee.com  

 

 

F R I D A Y  N O O N  M U S I C A L E S  
First Unitarian Society of Madison has offered a distinguished artist recital series since 1971. The music 
performed is mostly classical, but folk, jazz, and musical theatre styles are also presented. Musicales are 
held most Fridays, October through April, 12:15-1:00 p.m., usually in the historic Frank Lloyd Wright-
designed Unitarian Meeting House. Musicales are free and open to the public; no ticket or reservation is 
required. www.fusmadison.org/musicale 

A 50-50 free-will offering is gratefully received and shared with 
Wisconsin Youth Symphony Orchestra’s Music Makers program. 

 

 

 

F I R S T  U N I T A R I A N  S O C I E T Y  O F  M A D I S O N  
First Unitarian Society of Madison comprises people seeking a supportive environment with kindred spirits 
to accompany them on their spiritual and ethical journey. We come from many backgrounds. Some of us 
from the world of orthodox religion; others are looking for an alternative to the soulless consumerism that 
has become the dominant “religion” of our time; still others are parents, educators, or activists who have 
a vision of a better world. We agree there is no single, superior path but instead many possibilities. We 
have chosen to spend at least part of that journey together in community.  
  



 
 

 

Majestica Lor, cello  
 

Cello Suite IV, BWV 1010 .................................................................  J. Sebastian Bach  
(1685–1750) 

I. Prélude  
II. Allemande  
III. Courante  
IV. Sarabande  
V. Bourrée I  
VI. Bourrée II  
VII. Gigue  

 

 

Suite for Cello Solo (1926) ................................................................ Gaspar Cassadó  
(1897–1966) 

1. Preludio-fantasia. Andante 
2. Sardana (danza). Allegro giusto  
3. Intermezzo e danza finale. Lento ma non troppo - Allegro marcato  

 

 

Prelude No. 16 ...........................................................................  Mieczysław Weinberg  
(1919–1996) 

 

 

 

Majestica Lor (cello) is a cello instructor for Wisconsin Youth Symphony Orchestra. She studied cello 
performance at University of Wisconsin-Madison. 
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“The Music of Words” 
A music and poetry collaboration by 

 Stephanie Jutt, flute  &  Katrin Talbot, poet 
 

 
Les Folies d’Espagne .......................................................... Marin Marais (1656–1728) 

Poems by Katrin Talbot 
Theme - Five Quiet Things 
Variations 2 and 3 - Density of Gold 
Variation 12 - Standing in the wild wind 
Variation 14 - The name changer 
Variation 17 - How to grieve 
Theme 

 
Etudes in the tango style .............................................. Astor Piazzolla (1921–1992) 

Poems by Katrin Talbot 
Etude no. 4 - Slow dancing with Sorrow 
Etude no. 5 - Walking without a song  

 
Folk Songs ............................................................................................................. Traditional 

Belfast Hornpipe - Woven watch 
Danny Boy - Lady Sees Wisdom  
Brian Boru’s March - Early morning substrate 
Spanish Love Song - Swimming with Swans 

 
Syrinx .................................................................................. Claude Debussy (1862–1918) 
Contours 
Steps in a direction 
 
El Bachiano ............................................................................................. Raimundo Pineda 

 
 
 First Unitarian Society  Madison, Wisconsin 

Landmark Auditorium 
 1 November 2024  12:15 p.m. 
  



Music by Stephen Dembski .................................... Stephen Dembski (1949–2021) 
Poems from NIGHT WATCH by Mark Belair 

Mourners 
His Stare 
At this moment 
Heavy Snow 

 
The Emperor and the Bird of Paradise ....................... Alan Ridout (1934–1996) 
 
 
 

 
Stephanie Jutt is Principal flute for Madison Symphony, Professor Emerita of University 

of Wisconsin-Madison, and Artistic Director for Bach Dancing & Dynamite Society. 
 

Katrin Talbot is a poet, photographer, and violist. 
 
 
 

 

 

 

  



 

 

 

Steven Meyer, guitar 
 

Greensleeves  ..........................................................  Traditional English Broadside Ballad 

To a Wild Rose  ...............................................................................  Edward MacDowell 

Thaxted  .........................................................................................................  Gustav Holst 

Women of Ireland (Mná na hÉireann)  .................................................  Seán Ó Riada 

Bourée in E Minor  ..............................................................................  J. Sebastian Bach 

Baroque Purée ..........................................................................................  Steven Meyer 

Study No. 5 in B Minor  ..........................................................................  Fernando Sor 

Choros No. 1  .....................................................................................  Heitor Villa-Lobos 

Puff the Magic Dragon  ..........................................................................  Peter Yarrow 

Mr. Sandman  ...................................................................................................  Pat Ballard 

The World is Waiting for the Sunrise  ..............  Gene Lockhart & Ernest Seitz 

White Winter Hymnal  ......................................................................  Robin Pecknold 

Norwegian Wood  ..........................................................................  Lennon/McCartney 

Blackbird  ...........................................................................................  Lennon/McCartney 

I Want to Hold Your Hand  .......................................................  Lennon/McCartney 

Poinciana  ...........................................................................................................  Nat Simon 

Meditation  ....................................................................................  Antônio Carlos Jobim 

Largo from New World Symphony  ............................................  Antonín Dvořák  

Romance  ...................................................................................  Traditional Spanish Ballad 
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Danielle Breisach, flute 
Amy Harr, cello 

Michael Keller, piano 
 

Pastorale and Caprice, Op. 90, no. 1 & 2  ...................... Amy Beach (1867–1944) 

I. Pastorale 

II. Caprice "The Water Sprites" 

 

Suite Orientale, Op. 48  .........................................................  Mel Bonis (1858–1937) 

I. Prélude 

II. Danse d'Almées 

III. Ronde de Nuit 

 

Silver Dagger  .............................................................................  Stacy Garrop (b. 1969) 

 

Trio for Flute, Cello, and Piano, H. 300  ............ Bohuslav Martinů (1890–1959) 

I. Poco allegretto 

II. Adagio 

III. Andante - Allegretto scherzando 
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Music by Arvo Pärt 
Erika Stierli, violin • Eric Miller, cello • Sue Ellen Dubbert, piano 
 
 
 

Für Alina  ............................................................................................  Arvo Pärt (b. 1935) 

 

Fratres  ............................................................................................................................  Pärt 

 

Pari intervallo  .............................................................................................................  Pärt 

 

Mozart-Adagio  ............................................................................................................  Pärt 

 

Variations for the Healing of Arinushka  .........................................................  Pärt 

 

Spiegel im Spiegel  .....................................................................................................  Pärt 

 

Estonian Lullaby  .........................................................................................................  Pärt 

 

Ukuaru Waltz  .............................................................................................................  Pärt 

 

 

 
 
 First Unitarian Society  Madison, Wisconsin 

Landmark Auditorium 
6 December 2024  12:15 p.m.  



“I could compare my music to white light which contains all colours.  
Only a prism can divide the colours and make them appear; this prism could be the spirit of the listener.” 

- Arvo Pärt 
  

 

Meet the Composer 
 
Arvo Pärt (b. 1935) was trained in the school of 12-tone serial composition and achieved early success in this 
medium. However, like many composers of his generation, it became crucial for him to break free from this 
tradition and create his own voice, coming to a turning point when he stopped composing in the late 1960’s. 
During this time, he turned to medieval chant; melodies which were monophonic, meaning they had no harmony, 
and studied them obsessively, eventually composing his own melodies, so many that they filled entire cabinets.  
 
In 1976, Pärt took one of these monophonic melodies, but added the harmony of the triad using a strict system. 
The piece became Für Alina He called his technique, or process, tintinnabuli, meaning “little bells.” This technique 
varies a great deal through his works, but it is always created through logic and marvelous conceptualization, a 
little bit of art, and can affect the listener in profound ways. Briefly, we can characterize the technique by a pairing 
of melody, or “M-voice” with a triad, or “T-voice.” The result is a tonal architecture which contains the purity of 
the major and minor triad, accompanying sometimes harmonious and sometimes dissonant melody. In it, we find 
a musical structure which mirrors the interplay between imperfection and perfection. 
 
 
Program Notes 
 
Für Alina (1976) was written for a young person leaving home (Alina) as well as her mother experiencing this 
transition. It contains both the mother’s experience and the daughter’s. This piece is based on one of Pärt’s 
monophonic melodies composed during his sabbatical from composition, surrounded by a B minor triad. The 
composer writes “It was the first piece that was on a new plateau. It was here that I discovered the triad series, 
which I made my simple guiding rule.” 
 
Fratres (1977/1980) was originally written for open instrumentation in three voices based on the D minor 
harmonic minor scale. This original composition is contained entirely in the piano part. The cello part is a virtuosic 
elaboration upon it. Every episode is brought to a state of rest.  
 
Pari intervallo (1976) is another strictly composed piece using the tintinnabuli technique. One important aspect 
of Pärt’s music is his frequent use of text to generate the formal schemes in his music. He has said that when he 
structures his music upon scripture, all of the musical material is taken from the text such that nothing is added 
or removed. In the case of Pari intervallo, this is Romans 14:8: “If we live, our life belongs to the Lord, and when 
we die, then especially we die into him. In life or in death we belong to the Lord.”  
 
Mozart-Adagio (1992) was written in memory of Pärt’s longtime friend and collaborator, violinist Oleg Kagan. 
The composition is, as the name implies, pulled directly from the adagio movement of Mozart’s Sonata in F Major, 
K. 280, with somber additions by Pärt. 
 
Variations for the Healing of Arinushka (1977) was composed for Pärt’s daughter who was recovering from 
an appendectomy. The piece begins in minor and transforms to major in a gentle, levitating way. In 2019, Sue Ellen 
and I experienced the profound journey of watching our extremely ill child heal. The experience was similar to 
emerging gradually from a dark tunnel into the light. 
 
Spiegel im spiegel (1978) is structured as it is named, in mirror image. The solo part mirrors around the note 
A, the center of the F major triad always ascending or descending by the same number of steps. The piano part is 
generated by tintinnabuli technique using the F major triad. 
 
Estonian Lullaby (2002) is a charming rendition of Eesti hällilaul, a Christmas lullaby. 
 
Ukuaru Waltz was composed for a 1973 Estonian film. We find it touching that here we have a simple and lovely 
waltz, immediately enjoyable, written by a composer of such intelligence, intention, and profundity as Arvo Pärt.  



 
 

Mark Valenti, piano 
 
 
Three Pieces ................................................................. Robert Schumann (1810–1856) 

The Prophet Bird (1849) 

Romance in F sharp, op. 28 (1839) 

Arabeske, op. 18 (1839) 

 

Three Preludes (1910-12) ............................................ Claude Debussy (1862–1918) 

Bk. II #4 (….Les fées sont d’exquises danseuses) 

Bk. I #5 (….Les collines d’Anacapri) 

Bk. II #5 (….Bruyeres) 

 

Sonata in F major, K. 280 (1774) ........... Wolfgang Amadeus Mozart (1756–1791) 

Allegro assai 

Adagio 

Presto 

 

Sonata no. 8 in B flat major, op. 84 (1944) ........... Sergei Prokofiev (1891–1953) 

II. Andante sognando (dreaming) 

III. Vivace (lively) 
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PROGRAM NOTES 

 
The three little gems by Robert Schumann presented here remain my favorites. The mysterious 
Prophet Bird, with its series of tweeting tension and releases, still leaves us guessing, while the 
lovely Romance requires no further description. Delicate, frilly patterns weave the melody, rhythm 
and harmony into the fabric of the Arabeske, a most poignant piece. 
 
It is easy to forget that Claude Debussy titled each prelude after its completion for the music seems 
so inspired by its title. Sprightly, fleeting figures and twinkling trills fill the atmosphere in Les fées 
sont d'exquises danseuses (Fairies are exquisite dancers). Bruyeres (Heather), a flowery woodland 
sketch, is the counterpart to Book I's The Girl with the Flaxen Hair. And finally, suggestions of 
cowbells, shepherd's flute, and folk songs are among the italianità heard in Les collines d'Anacapri 
(The hills of Anacapri). 
 
Right out of the gate, the cheerful theme of Sonata in F major does not belie the reputation of 
Wolfgang Amadeus Mozart. An interesting mix of changing rhythms adds to the levity. The Adagio, 
however, is a tragic and mournful siciliano in the minor key while the final Presto is lively, whimsical, 
and not without surprises.  
 
Nicknamed one of the ‘war sonatas’, Sergei Prokofiev’s Sonata No. 8 is a fine example of his blend 
of Classical simplicity with Modernistic disquietude. Andante Sognando, a gentle lullaby sprinkled 
with “wrong note” harmonies, displays Prokofiev’s ingenuity with variation. The final Vivace is a 
bedazzling spectacle with a zany danse moderne interlude. 

-MV 
 
 

BIOGRAPHICAL INFORMATION 
 

Mark Valenti received his Master of Music from Northwestern University, Bachelor of Music from 
the Philadelphia Musical Academy and has studied with such notable teachers as Benjamin 
Whitten, Zoltan Kocsis and Mary Sauer. In addition to giving solo recitals in cities throughout the 
U.S., Mr. Valenti has performed in France, Belgium, Hungary and Luxembourg as well as for former 
First Lady Barbara Bush in Washington, D.C. 
 
Mark Valenti has performed in recital live on WFMT classical radio. He has also done extensive 
work in the Jazz field including performances with Gregory Hines, Frank Foster and Al Grey and 
has appeared on television with Joe Sudler's Swing Machine and singer/actor Christopher Durham. 
 
Formerly Professor of Music at the University of the Arts in Philadelphia, Xavier University in 
Chicago and the Loire Valley Music Institute in France, Mr. Valenti currently teaches at his studio 
in the Lakeview neighborhood of Chicago and is available for lessons for all levels and all styles. 
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MARK VALENTI     512 W. Addison St.     Chicago IL 60613     (773) 983-4780     mark@markvalenti.com 
www.markvalenti.com  



 
 

 

Madison Flute Club Holiday Choir 
Danielle Breisach, director 

Anne Gath • Cori Hall • Patti Putney • Emylla Salinas • Dan Shapiro 
Judith Siers-Poisson • Heather Swartz • Nancy Wunderlin • Lisa Zeaman 

 

It's Beginning to Look a Lot Like Christmas ......... M. Willson/arr. Sellers 

The First Noel ..................................... English Carol/arr. Amy Rice-Young 

Fantasia on the Ukrainian Bell Carol ....... M. Leontovych/arr. K. Agioritis 

O Come, O Come Emmanuel ..... Traditional Carol/arr. N. Chamberlain 

Good King Wenceslas ........................... Bohemian Carol/arr. Rice-Young 

Christmas Time is Here ......... Lee Mendelson/Vince Guaraldi/arr. Sellers 

Jumpin' Jingle Bells ......................................... Pierpont/arr. G. McLearnon 

Coventry Carol .................................... English Carol/arr. N. Chamberlain 

Rudolph ............................................................. J. Marks/arr. V. Gorodinsky 

Dance of the Sugar Plum Fairy.................... P. Tchaikovsky/arr. M. Axtell 

O Come All Ye Faithful ......................... Trad. Carol/arr. P. Avidan Louke 

Let It Snow ................................................. Styne-Cahn/arr. J. Christensen 

What Child is This ............................... 16th C. Carol/arr. N. Chamberlain 

Linus and Lucy ........................................ V. Guaraldi/arr. P. Avidan Louke 

We Wish You a Merry Christmas .......... English Carol/arr. J. Christensen 
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Alanna Beilke, soprano • Scott Gendel, piano 
 

Dreams Through Lied 

Traum durch die dämmerung, op. 29, no. 1  ...........................  Richard Strauss 

Allnächtlich im Traume, op. 48, no 14  ................................  Robert Schumann 

Ich stand in dunke ln Träumen, op. 13, no. 1  .......................  Clara Schumann 

Es träumte mir, op. 57, no. 3  .....................................................  Johannes Brahms 

Ein Traum, op. 48, no. 6  ........................................................................  Edvard Grieg 

 

Ah, Fuggi il traditor! from Don Giovanni ............... Wolfgang Amadeus Mozart 

Pourquoi? from Trois Mélodies  ........................................................  Oliver Messiaen 

Escúchame from Florencia en el Amazonas  .........................................  Daniel Catán 

 

☙   Intermission (5 minutes)   ❧ 

 

Meine lippen, sie küssen so heiß from Giuditta  ..............................  Franz Lehár 

Embroidery Aria from Peter Grimes  ..........................................  Benjamin Britten 

All I Have from Songs from Letters  ........................................................  Libby Larsen 

The Jewel Song from Faust ............................................................  Charles Gounod 
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Alanna Beilke (soprano) is a fourth-year undergraduate vocal performance major at the Eastman 
School of Music, studying with Kathryn Cowdrick. She will tearfully graduate in May 2025. 

During the 2024-2025 season, Ms. Beilke has delved into many projects surrounding contemporary 
music. Most recently, she had the pleasure of singing Messiaen’s Trois Mélodies for world renowned 
soprano and conductor Barbara Hannigan in a masterclass at Eastman. She is currently in rehearsals as La 
Voce de la Fuente (Ainadamar) with Eastman Opera Theatre. Beilke sang the role of Esther in the collegiate 
premiere of Silent Light by Paola Prestini. In April 2024, Ms. Beilke was an Eastman Concerto Competition 
winner and made her orchestral debut with the Eastman Philharmonia in October 2024. She was the 
soprano soloist of the Philharmonia’s program, An Evening of Mahler. 

Ms. Beilke was seen in the Eastman Opera Theatre 2023-2024 season as Madame Lidoine 
cover/Soeur Catherine (Dialogues des Carmélites) and Primadonna cover (Ariadne auf Naxos 
prologue) among others. Over the past two summers, Ms. Beilke attended Taos Opera Institute in New 
Mexico and Si Parla, Si Canta in Arona, Italy, where she sang scenes and excerpts as Rosalinde (Die 
Fledermaus), Pauline Viardot (Notes on Viardot), Fiordiligi (Così fan tutte), Donna Elvira (Don Giovanni), 
Carolina (Matrimonio Segreto), and Paride (Paride ed Elena).  

Ms. Beilke was awarded first place at the New York Finger Lakes chapter of the National Association 
of Teachers of Singing vocal competition in 2023 and was awarded second place in 2021. She won second 
place at the National Glenn Miller Birthplace Society Music Competition in 2022 and first place in the 
senior open division of the Midwest Young Artist Conservatory Walgreens National Concerto 
Competition in both 2019 and 2020.  

Alanna is a proud cheese head, born and raised in Madison, Wisconsin, where she participated in the 
Madison Opera Youth Apprentice program. She is proud to return to Madison to present a recital as part 
of the First Unitarian Society of Madison’s Friday Musicale series. 

 
Scott Gendel (piano) is a composer, vocal coach, pianist, theatrical music director, singer, 

keyboardist, composition instructor, producer, songwriter, and all-around musical generalist. Scott is an 
expert on vocal music in all forms, and has composed hundreds of works for voices including operas,  
art songs and song cycles, choral music, musical theatre pieces, folk songs, rock albums, and more.  

Scott collaborates as a pianist on vocal and instrumental recitals around the country, sings tenor in 
a professional choir, plays in four different rock and hard-to-categorize bands, and is the official pianist 
and principal vocal coach for Madison Opera. 

Among his accomplishments, Scott recorded his piece “At Last” with cellist Yo-Yo Ma and soprano 
Camille Zamora, as part of “An AIDS Quilt Songbook: Sing For Hope” (Naxos/GPR). His full-length 
opera "Everlasting Faint" will premiere in February 2026. 

Scott earned his doctoral degree in composition from The University of Wisconsin-Madison. He 
won first prize in the ASCAP / Lotte Lehmann Foundation Song Cycle Competition, second prize in the 
2016 NATS Art Song Composition Award, and won the 2017 Ortus International New Music 
Competition. Scott’s music is published by Classical Vocal Reprints, North Star Publishing, ECS 
Publishing, and the Tuba/Euphonium Press. His songs have been recorded on Albany Records, GPR 
Records, Parma Records, and Naxos. 

In addition to his activities as a collaborative pianist and composer, Scott has worked as a vocal 
coach for Madison Opera, Atlanta Opera, Opera North, and as an independent contractor for many 
professional singers; he is the Music Director for Opera for the Young; he sings tenor professionally 
with the Madison Choral Project; has been Musical Director for theatrical productions at the Barter 
Theatre, Endstation Theatre Company, and others; and has been a keyboardist & singer with The Red 
Hot Horn Dawgs (Madison's premiere party band), The Landed Gentry (a 90s-influenced rock band co-
founded by Scott), The Tapestry (an opera-rock fusion band), The Parlour Trick (a project blending 
classical and experimental music), and The Furious Bongos (a professional Frank Zappa tribute 
ensemble). 

Scott's heart belongs to music, but also to his two amazing children Lotte and Twyla, and to his 
unbelievably wonderful wife Megan. 
 
  
  



위스콘신 가곡 앙상블 
 

Daniel Kuzuhara, piano 
 

 

Sonata in E flat Major, XIV:52  ...................................................................................  F. Joseph Haydn 

(1732–1809) 

I. Allegro moderato 

 

 

He’s a Pirate (from Pirates of the Caribbean)  ................................  G. Zanelli, H. Zimmer, K. Badelt 

 

 

A Time for Us (from Romeo and Juliet)  ................................................................................. Nino Rota, 

arr. Henry Mancini 

 

 

Ave Maria .............................................................................................................................. Franz Schubert  

(1797–1828) 

 

 

My Heart Will Go On (from Titanic)  .............................................................  W. Jennings, J. Horner 

 

 

Moment Musicaux, op. 16  ....................................................................................  Sergei Rachmaninoff 

(1873–1943) 

III. Andante cantabile 
IV. Presto 
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The Twa Dogs 
Dale Fix, vocals, guitar, accordion, bouzouki 
Cindy Cameron-Fix, whistles & concertina 

 
 
Four Scottish Reels  ....................................................................................................................  traditional 

 

A Man's a Man  .............................................................................................  Robert Burns (1759–1796) 

 

Orkney Tunes  ...............................................................................................................................  traditional 

 

Ae Fond Kiss  .......................................................................................................................................  Burns 

 

Cameron Set  ................................................................................................................................  traditional 

 

Annie Laurie  .................................................................................................................................  traditional 

 

Willie Brewed a Peck o' Malt ......................................................................................................  Burns 

 

Auld Lang Syne  ..................................................................................................................................  Burns 

 
 

 
The Twa Dogs play traditional folk music from the Celtic regions with a particular focus on Scotland. 

Their name comes from the title of a poem by Robert Burns. They have two albums, "Moving On" and 
"Ae Fond Kiss." www.TheTwaDogs.com 
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위스콘신 가곡 앙상블 
Wisconsin Gagok Ensemble 

 

Youngjoo Hong, Soprano  •  Dr. Jessica Schwefel, Mezzo Soprano 
Dr. Susan Gaeddert, Piano 

고향의 봄 Go Hyang E Bom (Spring in Hometown)  .......................................  Hong, Nan-Pa (1898–1941) 

봉숭아 Bong Sung Ah (Impatiens)  ..................................................................................................  Hong, Nan-Pa 

눈 Noon (Snow)  ..................................................................................................................  Kim, Hyo-Gun (b. 1960) 

그대여 내게로 Gue Dae ye Nae Gae Ro (Darling, Come to Me)  ............  Kim, Lyun-Joon (1914–2008) 

비단안개 Bi Dan Ahn Gae (Silky Fog) .........................................................................  Lee, Young-Jo (b. 1943) 

산촌 San Chon (Mountain Village)  ...........................................................................  Jo, Doo-Nam (1912–1984) 

내 맘의 강물 Nae Maney Gang Mul (River in my heart)  .....................................  Lee, Soo in (1939–2021) 

보리피리 Bori Piri (Barley Flute)  ...................................................................................  Jo, Nyeom (1922–2008) 

가을의 편지 Gaulei Pyunji (Fall Letter) ......................................................................................... Kim, Lyun-Joon 

엄마야 누나야 / 섬집아기 Umma ya Nunaya / Sumgib Aggi (Mom and Sister / Baby in Sea Shore  

House)  ................................................  Kim, Gwang-Soo (1921–1993) & Lee, Heung-Rul (1909–1980) 

 

 

Thank you for attending our performance! 

Please visit our website to learn more: wigagokensemble.weebly.com 
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2025-02-14 
 
 
 
 
 

Maynie Bradley, violin • Sarah Williams, piano 
 

Jhula Jhule  .....................................................................................................  Reena Esmail 
(b. 1983) 

 
 
Violin Sonata No. 1, Op. 52  ............................................................  Andrew Downes 

(1950–2023) 
I. Allegro appassionato 
II. Largo 
III. Allegro vivace 

 
 
Violin Sonata No. 2, M.77 ........................................................................ Maurice Ravel 

(1875–1937) 
1. Allegretto 
2. Blues. Moderato 
3. Perpetuum mobile. Allegro 

 
 
 
 
 

Maynie Bradley (violin) is a member of the Madison Symphony Orchestra. 
 

Sarah Williams (piano) is an accompanist at UW-Madison  
and maintains a vibrant piano studio at Farley's House of Pianos. 
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Trevor Stephenson, fortepiano 
 
 

Today’s program will feature sonatas by Beethoven, Haydn, and Mozart. 
Program to be announced from the stage. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Trevor Stephenson (fortepiano) is founder and artistic director of Madison Bach Musicians. 
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Maggie Schenk, flute • Jeff Stanek, piano 
 
 

Sonate, op. 64  ....................................................  Mélanie Hélène Bonis (1858 – 1937) 
Sonata for flute and piano in c# minor (1904) 

  
I. Andantino con moto 
II. Scherzo - Vivace 
III. Adagio - Allegretto - Lento - Adagio 
IV. Finale: Moderato - Grazioso 

 
 
Sonate, op. 13  ...................................................................  Gabriel Fauré (1845 – 1924) 

Violin Sonata No.1 in A Major (1876), arr. for flute and piano 

 
I. Allegro molto 
II. Andante  
III. Scherzo: Allegro vivo  
IV. Finale: Allegro quasi presto 

 
 
 
 
 
 

Maggie Schenk (flute) is Membership Coordinator for WYSO Music Makers. She plays with East 
Side Acoustic Ensemble and Fermat’s Last Theater. 

 
Jeff Stanek (piano) is a multiple award-winning pianist, composer, and teacher. He maintains a 

private piano studio and also teaches for the WYSO Music Makers program. 
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Bach’s Other Voices II 
Presented in partnership with the Bach Around the Clock festival 

 
I. “ad meliorum” Vocal Ensemble 

Arrangements by Ward Swingle (1927–2015) for “The Swingle Singers” 
Bourrée, BWV 807 .................................................................................J. Sebastian Bach (1685 – 1750) 
Organ Fugue in G minor, BWV 578 ............................................................................................... Bach 

Molly Wells, Alex Zulauf, soprano • Bryn Olson-Greb, Sarah Scallon, alto 
John Bohman, tenor • Nathan Kloczko, bass 

 
 

II. Third Lake Saxophones 
Fugue No. 7 in Eb Major, from The Well-Tempered Klavier, Book II 
Sheep May Safely Graze, from The Hunting Cantata, BWV 208 
Two Bourrées: Nos. 8 and 9, from Orchestral Suite No. 1, BWV 1066 
Rondeau, from Orchestral Suite No. 2 in B minor, BWV 1067 

Tom Blankenheim, soprano saxophone • Tom Swoboda, alto saxophone 
Martha Florey, tenor saxophone • Jerry Hrovat, baritone saxophone 

 
 

III. Mushka, Theremin 
Air on a G String, (BWV 1068) ........................................................................... arr. Softcore Express 
Ave Maria .............................................................................................. Bach-Gounod, arr. Lasse Viklund 
Joy - based on "Jesu, Joy of Man's Desiring," BWV 147 ................................. arr. Apollo 100, c.1972  
 
 

IV. Glenwood Moravian Trombone Choir 
Selected chorales 

Das alte Jahr vergangen ist (BWV 288) The old year is passed 
Gelobet seist du, Jesu Christ (BWV 314) You are blessed, Jesus Christ 
Jesu, meine Freuden Freude (BWV 360) Jesus, My joy of joys 
An Wasserflüssen Babylon (BWV 287) By the waters of Babylon 
Ich will alle meine Tage (BWV 25:6) I will marvel all of my days 

Steve Ash & Mike Allsen, directors 
Randy Roisum & Caren Young, trumpet/flugelhorn 

Tom Addison, Steve Ash, Dee Janke, & Paul Schick, tenor trombone 
Mike Allsen & Mike Wathen, bass trombone 
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Jess Salek, piano 
 
 
Fantasy in F Minor, op. 49 ........................................ Frederic Chopin (1810 – 1849) 
 
 
Scherzo in C# Minor, op. 39  ............................................................................. Chopin 
 
 
Chaconne ...................................................................... Johannes Brahms (1833 – 1897) 

from Bach’s Partita no. 2 in D minor for solo violin, arranged for piano, left hand 
 
 
 
 
 
 
 
 

Special thanks to Drew Collins and FUS for the opportunity  
to play in this beautiful and historic space. 

 
 

Thank you to Adam Hirsch for turning pages,  
and special thanks to Randy Cornell for his continued love and support. 

 
 

This is another birthday concert for Jess - please join him for cake after the Musicale! 
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Jess Salek holds degrees from Lawrence University (Bachelor of Music in piano performance) and Stony 
Brook University (Master of Music in piano performance). He has completed many of the requirements 
of the Doctor of Musical Arts degree in piano performance at University of Wisconsin-Madison. He has 
studied with Sue Walby, Catherine Kautsky, David Abbott, Tina Dahl, Howard Karp, and Christopher 
Taylor.  

Jess has worked as Music Theory Instructor at Interlochen Arts Academy in Michigan and as Piano 
Instructor at Prairie Music Academy in Sun Prairie, WI. For many years, Jess served as Accompanist for 
Madison Youth Choir, a non-profit performing group based in Madison.  

From 2009-2013 Jess served as Music Director of Fresco Opera Theatre, which in 2013 received Bronze 
in the Performing Arts Group category in Madison Magazine’s “Best of Madison” competition – an award 
voted by fans.  

Competitively, Jess has won the piano division of the Wisconsin Federation of Music Clubs competition, 
and the Beethoven Competition in Madison, Wisconsin.  

For over a decade, Jess was Founder and Executive Director of the critically acclaimed Mosaic Chamber 
Players, a 501(c)(3) non-profit organization dedicated to performing varied chamber music programs 
throughout Wisconsin. Mosaic was described as “…among the finest purveyors of chamber music in 
Madison.” While he recently stepped away from administrative duties of the organization, he is thrilled 
that the organization continues. He also performs as keyboardist with Madison Symphony Orchestra.  

Jess is Founder/Owner of Salek Piano Studio, Inc., where he teaches a diverse group of over 60 students 
of all ages and levels on the west side of Madison. He also serves as an Adjudicator for piano competitions 
and music festivals throughout Wisconsin.  

An accomplished player and artist, Jess performs numerous solo and chamber programs in Madison, 
Stoughton, Monroe, and other spaces throughout Wisconsin.  

  



 
 
 
 

"Contrasts" 
Marc Fink, oboe • Karlos Moser, piano 

 
Concerto for Oboe and Orchestra, K 314  .............  Wolfgang Amadeus Mozart (1756–1791) 

I. Allegro aperto  
 
Concerto for Piano and Orchestra in A Major, KV 488 .................................................  Mozart 

II. Andante 
 
Sonata for Oboe and Piano (1962)  .................................................  Francis Poulenc (1899–1963) 

I. Elegie 
 
Les chamins de l’amour (Pathways of Love) solo piano  .......................................................  Poulenc 
 
Sonata in g minor, BWV 1032b  .............................................. Johann Sebastian Bach (1685–1750) 

II. Siciliano 
 
Prelude in B-flat Major (Toccata) solo piano  ..............................................................................  Bach 
 
Chaconne (from Partita in d minor by Bach) solo piano .................... Johannes Brahms (1833–1897) 
 
Concerto for Violin, opus 77 ........................................................................................................ Brahms 

II. Adagio 
 
The Swan (from The Carnival of the Animals) solo piano .........  Camille Saint-Saëns (1835–1921) 
 
Sonata for Oboe and Piano, opus 166 ................................................................................ Saint-Saëns 

III. Ad libitum/Molto allegro 
 
 

Marc Fink (oboe) is professor emeritus of University of Wisconsin-Madison, former oboist in the Wingra 
Quintet, and former principal oboe of the Madison Symphony Orchestra. 

Karlos Moser (piano) is professor emeritus of University of Wisconsin-Madison, former artistic director and 
conductor of UW Opera, founding conductor of the Fox Valley Symphony, former director of the Wisconsin Youth 

Symphony Orchestra, and former music director for First Unitarian Society of Madison. 
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Amanda Lauricella, soprano • Aubrie Jacobson, piano 
 
 
Within These Spaces ............................................................................................................ Lori Laitman 

I Grow to be My Grandmother 
My Mother Has Recovered 
Letter to my Daughter 
The China Cup 
Pioneer Child’s Doll 

 
 
Songs and Sonnets to Ophelia ............................................................................................ Jake Heggie 

Ophelia’s Song 
Women have loved before as I love now 
Not in a silver casket cool with pearls 
Spring 

 
 
Try Me, Good King: Last Words of the Wives of Henry VIII ............................ Libby Larsen 

Katherine of Aragon 
Anne Boleyn 
Jane Seymour  
Anne of Cleves 
Katherine Howard 

 

 

Dr. Amanda Lauricella works as an Adjunct Professor of Voice and Diction at Carroll University and Beloit 
College, as a soprano for Just Bach, and as a freelance singer and voice teacher in and around Madison. 

Dr. Aubrie Jacobson works as a staff collaborative pianist at Carroll University, as a piano instructor for 
Madison Conservatory, as Music Assistant for Madison Opera, and as a freelance collaborative pianist in the 

community, including with Suzuki Strings of Madison. 
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2025-04-04 
 
 
 

Opera On Tap 
Kirstin Roble • Diana Eiler • George Abbott III 

Lisa Erdman, piano 
 
 
Belle nuit (Barcarole from Les Contes d’Hoffmann)  .....................  Jacques Offenbach (1819–1880) 

 
Una Furtiva lagrima (from L'Elisir D'Amore)  ...............................  Gaetano Donizetti (1797–1848) 
 
Iris, Hence Away (from Semele)  ..........................................  George Frideric Handel (1685–1759) 
 
Vaghe fonti (from Agrippina)  ................................................................................................  G. F. Handel 
 
Die Mainacht ............................................................................................ Johannes Brahms (1833–1897) 
 
Vesti La Giubba (from I Pagliacci)  ..............................................  Ruggero Leoncavallo (1857–1919) 
 
Che farò senza Euridice (from Orfeo ed Euridice)  .......................  Christoph Gluck (1714–1787) 
 
Di Rigori armato il seno (from Der Rosenkavalier)  .........................  Richard Strauss (1864–1949) 
 
Were I thy bride (from Yeoman of the Guard)  ...................................................  Gilbert and Sullivan 
 
Ich lade gern (from Die Fledermaus)  ........................................................  Johann Strauss II (1825–1899) 
 
Ave Maria  ................................................................................................. Charles Gounod (1818–1893) 
 
Pie Jesu (from Requiem)  ...................................................................  Andrew Lloyd Webber (b. 1948) 
 
Nessun Dorma (from Turnandot)  ......................................................  Giacomo Puccini (1858–1924) 
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Only Three Friday Musicales Left This Season! 
April 11 Kangwon Kim, violin & Micah Behr, piano   Bach, Brahms, and Behr 
April 18 Chenxing Huang, piano   Virtuosic piano masterpieces by Franz Liszt 
April 25 Four Seasons Theatre   Great local singers perform Gershwin 

 
 

 
 
 

Upcoming Events… 
 

Rosa Harpsichord Recital 
Jason Moy (harpsichord) and Kangwon Kim (violin) will play the complete Bach violin sonatas on 
the Rosa harpsichord. May 24, 2025 at 3:00 p.m. in Landmark Auditorium at First Unitarian Society of 
Madison. Tickets: $20 at the door. 
 

All Music Weekend at FUS 
Community Hymn Sing  Worship with a twist! In lieu of a sermon, attendees will request their favorite 
hymns.  Saturday, April 12 at 4:30 p.m., Landmark Auditorium. 
Choral-Fest  FUS’s five choirs sing worshipful music interspersed with meaningful readings. Music of 
Gorczyzki, Haydn, Schubert, LaBarr and more. Sunday, April 13 at 9:00a & 11:00a, Atrium Auditorium. 

  



 

 

 

“An Afternoon of Brahms, Bach, and Behr” 
Kangwon Lee Kim, violin • Micah Behr, piano 

 

“Sonatensatz” Scherzo in C Minor, WoO 2  ..........................  Johannes Brahms 
(1833–1897) 

 
Sonata No. 1 in B minor, BWV 1014  .................................  Johann Sebastian Bach 

(1685–1750) 
I. Adagio 

II. Allegro 

III. Andante  

IV. Allegro  

 

Pas De Deux: Moderato  ............................................................................  Micah Behr 
* World premiere (b. 1988)  

 

Sonata No. 1 in G major, op.78 ........................................................................ Brahms  
I. Vivace ma non troppo  

III. Allegro molto moderato 

 

Kangwon Kim (violin) is the Concertmaster and Assistant Artistic Director for Madison Bach Musicians. 

Micah Behr (piano) is piano instructor for the Wisconsin Youth Symphony Orchestra program  
and performs with the Madison Bach Musicians. 
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Kangwon Lee Kim (violin), Madison Bach Musicians Concertmaster and Assistant Artistic 
Director, is a versatile violinist with a repertoire spanning from the 17th to the 21st century, 
using both baroque and modern violins. Praised for her "stylistic confidence," she has performed 
across the US and internationally in Korea, Canada, Puerto Rico, Switzerland, Norway, and the 
Czech Republic. She has collaborated with renowned musicians, including Menahem Pressler and 
Laurence Lesser. Dr. Kim has served as Assistant Professor of Violin and Chamber Music at Biola 
University in California and has taught at Ripon College and the Lawrence University 
Conservatory in Wisconsin. As a baroque violinist, Dr. Kim has performed with the Smithsonian 
Chamber Players, Brandywine Baroque, Indy Baroque, Lyra Baroque, and Philharmonie Austin. 
She has also given numerous lectures on "Performance Practice" at universities in the US and 
Korea. Dr. Kim is the Music Director of Love in Music, a nonprofit organization that supports 
underserved communities in the Los Angeles area. She enjoys working with music teachers who 
offer free lessons to young students. During the summer, she teaches at the Credo music festival 
and is the chair of MBM's Summer Chamber Music Workshop.  

 

Micah Behr (piano) received his Doctorate in Viola Performance at UW Madison where he 
studied viola with Sally Chisholm and collaborative piano with Martha Fischer. His compositions 
and transcriptions have been premiered by the Madison Bach Musicians, Stoughton Chamber 
Music Festival, Trio With(out) and the Griffon String Quartet. He also composes music for 
Geneva Campus Church where he serves as Music Director. In 2023, his one-act operetta based 
on the life of Sarah Bernhardt garnered second place in The American Prize for composition.  

 
 

Only Two Friday Musicales Left This Season! 
April 18 Chenxing Huang, piano   Virtuosic piano masterpieces by Franz Liszt 
April 25 Four Seasons Theatre   Great local singers perform Gershwin 

The Friday Musicale 2025-2026 season will begin the first Friday of October! 
 
 

Upcoming Events… 
Rosa Harpsichord Recital 

Jason Moy (harpsichord) and Kangwon Kim (violin) will play the complete Bach violin sonatas on 
the Rosa harpsichord. May 24, 2025 at 3:00 p.m. in Landmark Auditorium at First Unitarian Society of 
Madison. Tickets: $20 at the door. 
 

All Music Weekend at FUS 
Community Hymn Sing  Worship with a twist! In lieu of a sermon, attendees will request their favorite 
hymns.  Saturday, April 12 at 4:30 p.m., Landmark Auditorium. 
Choral-Fest  FUS’s five choirs sing worshipful music interspersed with meaningful readings. Music of 
Gorczyzki, Haydn, Schubert, LaBarr and more. Sunday, April 13 at 9:00a & 11:00a, Atrium Auditorium. 
  



 

 

 

"Piano Variations: The Jazz of Classical Music" 

Karlos Moser, piano 
 

Piano Sonata no. 11 in A, K.331 (1783)  ...........................  Wolfgang Amadeus Mozart 
(1756–1791) 

I. Tema con variazione 
 
Variations on a Chopin Prelude, op. 22 (1903)  ..........................  Sergei Rachmaninov 

(1873–1943) 

Variation 1. Moderato 
Variation 13. Largo 

 
Piano Variations (1930)  ............................................................................  Aaron Copland 

(1900–1990) 

Nos. 1 & 18 
 
Variations on a Theme by Diabelli, op. 120 (1823) .................. Ludwig van Beethoven 

(1770–1827) 

20. Andante 
22. Allegro molto, alla «Notte e giorno faticar» di Mozart 

 
Aria with Diverse Variations, BWV 988 (1740) .................................. J. Sebastian Bach 
 "The Goldberg Variations” (1685–1750) 

Variatio 18. Canone alla Sesta. a 1 Clav. 
Variatio 25. a 2 Clav.: Adagio 

 
Variations sérieuses, op. 54 (1841)..................................................... Felix Mendelssohn 

(1809–1847) 
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Four Seasons Theatre  presents 
“The Great American Songbook: The Gershwin Brothers” 

Tamara Brognano, Outreach Coordinator for Four Seasons Theatre 
Laura Christianson, Robert A. Goderich, Sarah Blakeslee, and Sarah Streich, vocals 

Joy Bauman, piano 
 

“Strike Up the Band” (1927)  ...............................................................  Tamara Brognano 

“Someone To Watch Over Me” (1926)  .........................................  Laura Christianson 

“How Long Has This Been Going On” (1927)  ...........................  Robert A. Goderich 

“He Loves and She Loves” (1927)  .............................................................. Sarah Streich 

“They All Laughed” (1937)  ......................................................................  Sarah Blakeslee 

“Embraceable You” (1930) ................................................................  Laura Christianson 

“By Strauss” (1936)  ..........................................................................   Robert A. Goderich 

“Fascinating Rhythm” (1924)  ....................................................................... Sarah Streich 

“The Man I Love” (1924)  .........................................................................  Sarah Blakeslee 

“I Got Rhythm” (1930)  ......................................................................  Laura Christianson 

“Who Cares” (1931)  ........................................................................  Robert A. Goderich 

“Slap That Bass” (1937)  ................................................................................ Sarah Streich 

“Nice Work If You Can Get It” (1937)  ...............................................  Sarah Blakeslee 

“Love Is Here To Stay” (1938)  ......................................................................................  All 
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First Unitarian Society of Madison  presents 
 

THE 2025 MARK ROSA HARPSICHORD RECITAL 
 
 
 

Jason Moy, harpsichord 
Kangwon Kim, violin 

 

 

    
 

The complete Bach violin sonatas on the Rosa harpsichord 
 
 
 
 
 
May 24, 2025 at 3:00 p.m. 
First Unitarian Society of Madison • Landmark Auditorium 
 
Suggested Donation: $20 at the door 

  



 
 

 

Bach’ Sonatas for Violin & Harpsichord 
~ Part I ~ 

Kangwon Lee Kim, baroque violin  •  Jason J. Moy, harpsichord 

 
Sonata No. 4 in C Minor, BWV 1017 ................................... Johann Sebastian Bach 

Largo (1685–1750) 
Allegro 
Adagio 
Allegro 

 
Sonata No. 2 in A Major, BWV 1015.................................................................... Bach 

Dolce 
Allegro 
Andante un poco 
Presto 

 
 

~ Intermission ~ 
 
 
Sonata in E Minor for Violin and Continuo, BWV 1023 ....................... Bach 

[no tempo indication] 
Adagio ma non tanto 
Allemanda 
Gigue 

 
Sonata No. 1 in B Minor, BWV 1014 ............................................................ Bach 

Adagio 
Allegro 
Andante 
Allegro 
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Program Notes 
 
The Six Sonatas for Harpsichord and Violin, BWV 1014-1019, are among J.S. Bach’s most 
innovative works. They were known by various names during Bach’s lifetime, including “Sei Sonate 
a Cembalo concertato e Violino solo” (Six Sonatas for Obbligato Harpsichord and Solo Violin) 
and the “six Clavier Trios”, as Bach’s son, Carl Philipp Emanuel, referred to them. The term ‘trio’ 
is appropriate here, as these works involve three independent musical lines played by the violinist 
and the harpsichordist’s right and left hands. This was a remarkable departure from the typical 
role of the harpsichord in Baroque-era chamber music, which would have been to play the 
written-out bass line in the left hand while improvising a chordal accompaniment in the right, as 
we hear in the E Minor Sonata for Violin and Continuo, BWV 1023. By providing a fully composed 
and wholly autonomous right-hand part in the Six Sonatas BWV 1014-1019, Bach essentially 
created trio sonatas out of duos—an innovation that directly influenced the development of the 
sonatas for piano and one other melody instrument by Mozart, Beethoven, and others in the 
Classical era and beyond.  
 
Comprising 25 stylistically distinct movements, these Six Sonatas provided fertile ground for Bach 
to indulge his compositional creativity. For example, the opening movement of the C Minor 
Sonata, BWV 1017, is unmistakably vocally derived, with the violin’s passionate and melancholic 
melody reminiscent of the alto aria, “Erbarme dich”, from Bach’s St. Matthew Passion, in which 
Peter weeps bitterly after having just denied Jesus. In the third movement of the A Major Sonata, 
BWV 1015, Bach sets up an ingenious canon between the two melody parts, with the harpsichord 
playing the exact same notes as the violin, but delayed by one full measure. All the sonatas 
highlight the unique characteristics of both instruments in myriad ways, for example, using broken 
chords or arpeggiated textures in the harpsichord to artificially create the sustained tones and 
shapes that are so intrinsic to the violin. In some cases, Bach flips the script, as with the opening 
movement of the B Minor Sonata, BWV 1014, in which the violinist must resort to finger-
contorting double-stops to play chords and multi-voice textures that are far more idiomatic for 
the harpsichordist.  
 
Bach clearly held these sonatas in high esteem as he returned to them time and time again 
throughout his life to make revisions and improvements. Their earliest surviving copy dates from 
around 1725 in the hand of Bach’s nephew and student, Johann Heinrich Bach, with the 
composer’s own annotations scribbled in. Another copy dates from 1740, this time in the hand 
of Bach’s student and son-in-law, Johann Christoph Altnickol, implying that the sonatas were still 
being performed within the Bach circle nearly a decade and a half later. And Bach’s second 
youngest son, Johann Christoph Friedrich mentions seeing his father work on a new score of 
these sonatas in 1749, indicating that they remained in play right up until the end of Bach’s life. 
This is remarkable considering how much of Bach’s chamber music was either written for one-
time use or simply disposed of whenever he and his family had to pack up and move to another 
city over the course of his long career.  
 
In a 1774 letter, Carl Philipp Emanuel Bach attests to the timelessness of his father’s “six clavier 
trios…[which] still sound very good now, and give me much pleasure, despite the fact that they 
are over fifty years old. There are a few Adagios in them that to this day are unmatched in their 
cantabile qualities.” We are inclined to agree, as each repeat visit has yielded new and ever more 
interesting perspectives over our nearly year-long exploration of these sonatas. We are honored 
and delighted to get to share some of our musical insights and discoveries with you today.  
 
Program notes by Jason J. Moy 



Biographies 
 
Kangwon Lee Kim (violin), Concertmaster and Assistant Artistic Director of the Madison 
Bach Musicians, is a versatile performer whose repertoire spans from the 17th to the 21st 
century. Equally skilled on both baroque and modern violins, she has been praised for her “stylistic 
confidence” and has performed extensively across the United States as well as in Korea, Canada, 
Puerto Rico, Switzerland, Norway, and the Czech Republic. 
 
Ms. Kim has collaborated with renowned musicians including Menahem Pressler and Laurence 
Lesser, and has been invited to perform at St. Patrick’s Cathedral in New York City and the 
Kennedy Center in Washington, D.C.  She was also featured in the Rising Young Artist Series at 
the Seoul Arts Center, where her recital was broadcast nationwide on Korean cable television. 
She has held faculty positions as Assistant Professor of Violin and Chamber Music at Biola 
University in California, and has also taught at Ripon College and the Lawrence University 
Conservatory of Music in Wisconsin. 
 
As a baroque violinist, Ms. Kim has performed with the Smithsonian Chamber Players, 
Brandywine Baroque, the BPI Faculty Ensemble at Oberlin, Lyra Baroque, and Philharmonie 
Austin. In addition to performing, she has presented numerous lectures on performance practice 
at universities in both the U.S. and Korea. 
 
Ms. Kim also serves as Music Director of Love in Music, a nonprofit organization that supports 
underserved communities in the Los Angeles area. Through this initiative, she works with 
dedicated music teachers to provide free lessons to young students. Each summer, she teaches 
at the Credo Music Festival and directs the Madison Bach Musicians’ Summer Chamber Music 
Workshop. 
 
Jason J. Moy (harpsichord) is Artistic Director of Ars Musica Chicago and one of the most 
sought-after Early Keyboard specialists in the Midwest. He is a proud graduate of the Early Music 
program at McGill University in Canada, and counts Hank Knox, Ketil Haugsand, Andrew 
Lawrence-King, and the late Bruce Haynes among his most influential mentors and teachers. Jason 
teaches at DePaul University, where he was awarded the School of Music’s first-ever endowed 
chair as Monsignor Kenneth J. Velo Distinguished Professor in 2022, and at Roosevelt University, 
where he was recently appointed Artist-Faculty in Early Keyboards in the Chicago College of 
Performing Arts.  
 
Jason is a founding member of the award-winning period instrument ensemble Trio Speranza, and 
principal keyboardist of the Bach Week Festival Orchestra. He has performed as a soloist and 
continuo player throughout the United States, Canada, and Europe, with notable appearances at 
the Boston Early Music Festival, the York Early Music Festival (UK), and on the acclaimed Dame 
Myra Hess and Rush Hour Concert Series in Chicago. He frequently performs with such 
esteemed ensembles as the Newberry Consort, Haymarket Opera Company, Bella Voce, Grant 
Park Symphony Orchestra, Cincinnati Symphony Orchestra, Wisconsin Chamber Orchestra, 
South Bend Symphony Orchestra, and Bella Voce. 
  



The Mark Rosa Harpsichord Recital at First Unitarian Society seeks to provide visibility for one of the 
finest harpsichord replicas in the world and to promote harpsichord music in general. Artistic direction, 
production, and promotion of the Rosa Harpsichord Recital is shared by FUS Director of Music Drew 
Collins and Madison Bach Musicians Associate Music Director Kangwon Kim. Each year, the recital is 
underwritten entirely by Sue Rosa—FUS is grateful for her generosity. 
 
About the Builder 
Robert Mark Rosa (May 31, 1950—November 18, 2011) was born and raised in Monroe, WI, 
where his interest in early music and harpsichord building began. He moved to Madison in 1981, 
and, for a brief period, built historical keyboard instruments for a living before returning to the 
University of Wisconsin-Madison and completing degrees in linguistics and library science. He 
worked at UW-Madison Mills Music Library until retiring in 2005. 
 
About the Instrument 
Harpsichord builder Mark Rosa constructed the instrument in 1979. Of all the instruments he 
built, it was this which served as his personal instrument. It is a replica of the 1769 Pascal Taskin 
“French double” harpsichord now housed at Edinburgh University. It features two keyboards, 
two 8-foot stops, one 4-foot stop, and two buff stops. The soundboard features a decorative 
painting by Julia Zwerts, which is based on the one found in the original 1769 instrument. In 2006, 
Mark and Sue Rosa donated it to First Unitarian Society, where it was fully restored by Norman 
Sheppard and Trevor Stephenson. Mr. Stephenson continues to maintain the instrument. The 
instrument went through additional restoration in 2023, at which time the cose of an insulated 
cover was contributed by an anonymous donor. The Mark Rosa Harpsichord Recital at FUS is a 
recurring event designed to showcase the instrument. 
 
Featured Guest Artists 
Each Mark Rosa Harpsichord Recital features a different world-renowned harpsichordist: 

 2011–12 — Trevor Stephenson, with special guests Rachel Edie Warrick (soprano) and 
Monica Steger (Baroque flute). Works by J. S. Bach, Handel, and Scarlatti. *This was a 
memorial concert to celebrate the life and mourn the passing of harpsichord builder 
Mark Rosa (1950–2011, see below).  

 2013–14 — Stephen Alltop. Works by J.S. Bach, George Frederic Handel, Domenico 
Scarlatti, and F. Joseph Haydn. 

 2015–16 — Mark Shuldiner. Works by D’Anglebert, Munday, Storace, Sweelinck, and 
Frescobaldi. 

 2016–17 — JungHae Kim, with special guests Kangwon Kim (Baroque violin). Works by 
Sweelinck, Leclair, D. Scarlatti, d’Anglebert, Le Roux, and Corelli. 

 2017–18 — Joseph Gascho. Works by J.S. Bach, C.P.E. Bach, Scarlatti, and Rameau. 
 2018–19 — Jason Moy. “The Angel, The Devil, and The Sun King: Music and Rivalry in 

the Court of Louis XIV.” Works by Marais, Duphly, Forqueray, and Rameau. With 
special guests Kangwon Kim (Baroque violin) and Kate Shuldiner (basse de viole). 

 2021–22 — Jory Vinikour. Three works by J. S. Bach: French Suite in G Major, Toccata in 
D Major, and Ouvertüre nach Französischer. 

 2023–24 — Trevor Stephenson & Madison Bach Musicians. The complete Musikalisches 
Opfer (Musical Offering), BWV 1079. With Kangwon Kim (violin) and James Waldo 
(cello). Featuring Immanuel Davis, flute. 

 2024–25 — Jason Moy (harpsichord) and Kangwon Kim (violin). The complete Bach 
violin sonatas, part I. 

 


